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IlepuenTuBHbIC 00pa3bl B J1arepHoO npose
U ee MepeBojie HA AHTJIMHCKHUIA A3BIK

E. T. bacanaeBa, H. B. Hocenko

Hogocubupckuil 2ocydapcmeennwviti nedazo2uieckutl yHugepcumenm
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Annomayus
PaccmarpuBatoTes kimoueBble 00pasbl nepuenuuu Ha Marepuane pomana E. 'uaz0ypr «Kpy-
TOM MapIIPyT» U €ro MepeBOAa Ha aHITTMHCKHUHN SI3bIK. ABTOpAMHU OTMEUAETCs, YTO BEAYLIIMHI
KaHaJlaMH BOCHPHATHSA, AKTYAIM3HPOBAHHBIMU B TEKCTE, SBILIOTCS ayAWalIbHBIA M OOOHS-
TENbHBINA. 3BYKH M 3allaXd IOJYYalOT JOMOJHHUTENBHYIO CMBICTIOBYIO HArpy3Ky, BBICTYHAIOT
MapKepaMH IOTPAaHMYHOCTH HMPOCTPAHCTB, CHTHAJIAMH IepeMeH (H3HYEeCKOTr0o WM IMOLNO-
HaJILHOTO COCTOSIHHS T€POMHH, HCTOYHUKOM BaXXHON MH(pOpMaUH. SI3bIKOBEIMU CPEICTBAMHU
BBIP@)KEHUSI TEPLENTHBHBIX 00pa30B CTAaHOBUTCS aynualbHas ¥ OJOpHUYECKas JIEKCHKa,
a TaKKe pa3BepHyThIe MeTadopbl, HEPEIKO OCHOBAHHBIE HA CHHKPETHYHOCTH BOCIIPHUSTHSI.
AHanu3 aHTJIOSA3BIYHBIX TIEPEBOJIOB TEKCTA CBUAETENBCTBYET O JOCTATOUHO BBHICOKOH CTENEHH
SKBUBAJIEHTHOCTH B Ilepejaue MEepIEeNTUBHON 00pa3sHOCTH, XOTS HE HCKIIOYEHBI CIydaH 3a-
MEHBI I TpaHC(OopMaImm.
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Abstract
The paper focuses on the key images of perception of the novel “Krutoy marshrut” by
E. Ginzburg and its English translation “Journey into the Whirlwind” by P. Stevenson and
M. Hayward. It is noted that one important way to describe the special atmosphere in the so-
called “camp prose” is the perceptual vocabulary, a means of depicting impressions and relat-
ed experiences. The leading channels of perception, actualized in the Ginzburg’s work, are
auditory and olfactory. Sounds and smells receive the additional semantic load in the text.
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They act as markers of the borderline of prison’s and “worldly” spaces, signals of changes in
the heroine’s physical or emotional state (they are often precursors of violence), a source of
important information (most often it is knocking), a means of updating the mode of memories
(the smells are mainly used for this purpose). The linguistic means of expressing perceptual
images is the hearing and smell vocabulary (loud and tiny sounds, knock, roar, clang,
screech, scream, ringing, silence, etc.; stink, smell, fragrance, etc.) and detailed metaphors
(zoomorphic, natural, musical), often based on the syncretism of perception (sound, smell, vi-
sion). The English translation analysis indicates a rather high degree of equivalence in the
perceptual imagery transmission, with replacement or transformation of the most important
images not excluded. The study showed interpreting and transmitting the author’s metaphors
and syncretic (audio-olfactory and visual-audio) images to be the most difficult for transla-
tion. The transformations used by the translators are necessary for the English-speaking read-
er’s understanding of the complex perceptual images of the confessional novel.
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«JlarepHas mpo3a» cuuTaeTcs ABJICHHEM, OTHOCALIMMCA K TaK Ha3bIBaeMOW «HOBOI
po3e», 0 4eM 3asBJsul B cratbe-MaHupecte «O mpoze» B. Illanamos: «Ilucarens — He
HaOmronarens, He 3pUTeNb, a YYaCTHUK IPaMbl )KU3HH, YUYaCTHHK HE B IHCATEIBCKOM
00nMube, He B UcaTenbekoi ponu. [InyToH, momHsaBmuMiics u3 ana, a He Opdei, cmyc-
TUBIIWICS B aja. BeicTpamanHoe cOOCTBEHHOI KPOBBIO BBIXOAWT Ha OyMmary Kak JOKY-
MEHT IyIIH, IpeoOpaXeHHOE U OCBEIIeHHOe OrHeM TananTtay [Illamamos, 1965].

JI. C. CrapukoBa OIpenenseT JIarepHylo Mpo3y KaK «TeMaTHYeCKOe HaIpaBJIICHUE
B PYCCKOM JTepaTypHOM mporecce koHIa 50-x — 90-x rr. XX B., co3naroiiee XyaoxKe-
CTBEHHBIIT 00pa3 jarepsi B TBOpUECKOi pediekcun nmucarenein» [2015, c. 169]. Ipous-
BEJICHHS JIATEPHOW MPO3bI aBTOOMOTpadUIHbI, TaK KaK IMHCATEIN PacCKa3bIBalOT O CO-
OBITHSIX, MPOU3OMLICAIINX C HUMH JIMYHO; B OCHOBHOM JIOKYMEHTANIbHBI, HO B TO K€
BpEMsi «IIMCATellb CTABUT Mepe] co0oi 3a7ady He OyKBaJIbHO CIIE/I0BaTh 33 pealbHBIMU
(dakxramu, a epenaTh AyX, aTMocdepy jarepHoi xusam» [Paitzman, 2009, c. 14].

OnHUM M3 BaXXKHEHIINX CIIOCOOOB OMMCAHMS ATOTO IyXa, aTMOc(hepsl SIBISETCS mep-
LIENTUBHAS JIEKCHKA. JIeKcHKa BOCIPHUATHS MPEACTABIseT co00i OCHOBHOM ILIACT Cllo-
BapHOTO COCTaBa JIO00TO S3bIKA, UTPACT 3HAYMMYIO POJIb KIIPH OCMBICIEHHH €r0 HOCH-
TeIeM KaK OKpYXarollled AEeHCTBUTENBHOCTH, TaK M CBOEr0 BHYTPEHHETO MHpPA
¢ TIOMOIIBI0 00pa3HBIX cpencT» [Koderkos, 1992, c. 3].

Kak ormeuaer H. B. ATamaHoBa, BIIMCHIBAasSCh B TKaHb XYJOKECTBEHHOT'O TEKCTA,
BOCTIPHSITHE 3aMETHO PACIIUPSCT CBOM TPAHHUIIBI H TEM CaMBIM JJaeT BO3MOXKHOCTH aHa-
JTU3UPOBATH UCCIEAYEMYIO CHTYAINIO C TOYKH 3PEHUS MHIANBUAYAIbHO-aBTOPCKUX CIIO-
co0o0B ee pernpesenTarmy. OOpalieHne K aHaIH3y Nepeniuii B KOHKPETHOM HIHOICKTE
MTO3BOJISICT TIOKA3aTh JICKCHUKY BOCIIPHUATHUS B CHCTEME, CBSI3b 3BYKa CO CBETOM, IIBETOM,
3amaxoM, «Mx JBWXKyIuecs: popmeny [Atamanosa, 2017, c. 183]. IlepuenTtuBHbIi MO-
JYC B XYZ0)KECTBEHHOM TEKCTE BBIMIOJIHACT PA3IMYHbIC (DYHKIUH: CITY>KUT MEXaHU3MOM
WHIIMBHUYaIbHO-aBTOPCKOTO CMBICIIOO0pa30BaHMsl, SBISETCS CPEICTBOM OIHMCAHMS
BIIEYATICHUN U CBSI3aHHBIX C HUMU NEPEKUBAHUN, HO MPEXKAE BCETO PacKphIBaeT Olle-
HOYHBIE XapaKTEPHCTHKH, KOTOPBIC «HATPABISIOT» O0pa3HYyI0 WHTEPIPETalHIo H, Ta-
KUM 00pa3oM, O0BEIMHSET MPOAYKT XyJIOXKECTBEHHOH KOTHHIIMH aBTOpA M YHUTATEJs
[Kupunnuna, 2016, c. 1]

ISSN 1813-7083
Cubupckuii puonornyeckuii sxypuai. 2020. Ne 4
Siberian Journal of Philology, 2020, no. 4

294



OCHOBHBIM MOJIOXKEHUEM COBPEMEHHON TEOPHU XYA0XKECTBEHHOTO MEpEeBOJaA SIBIISI-
eTcsl TO, YTO «IpH (HOPMAIBHON HeEllepe1aBaeMOCTH OTIEIBHOTO SI3BIKOBOTO 3JIEMEHTa
MIO/UTMHHUKA MOJET OBITh BOCIIPOHM3BECHA €TI0 3CTETHUECKas (DYHKIHS B CHCTEME Iie-
JIOTO ¥ Ha OCHOBe 3Toro menoro» [demopos, 2002, c. 334]. Takum 0Opa3oM, OCHOBHOI
MIPUHINI XYX0’KECTBEHHOTO MEPEBOA 3aKII0YAETCS B TOM, YTOOBI «paboTaTh Hall CO3-
JaHWEM XyJI0’KECTBEHHOTO 00pa3a, 00IIero HaCTPOSHHS, XapaKTePUCTHUKH aTMOC(hepHI,
MEepCOHaKeH M T. . 37€Ch BAXXEH M BBIOOP OTAENBHOTO CIIOBA, M CHHTAKCHYECKOH
CTPYKTYPBHI, B APYTHX 37eMeHToB» [Komuccapos, 1999, c. 60].

Henp3s He cormacutbes co cioBamu O. BUIICOH, IepBOH JKEHIIMHBI-TIEPEBOIUUIIBI
«Onuccen» ['omepa: «IlepeBon Bcerna moapasyMeBaeT MHTEpHpETaLUio U [Tpelyert],
YTOOBI KaXK/IbIH EPEBOAYHK... KAK MOXHO TIIyOXke 3aJyMBIBAICS HaJl KaXKbIM CIIOBOM,
00pa3oM H HCTOIKOBAaHHEM» © (31€Ch U Jajee nepeBos Haul — E. B., H. H.).

HaszBanHble mpo0seMbl BBI3BIBAIOT OCOOBIN MHTEPEC C HECKOJBKHX TOYEK 3PEHHS.
C oHOI CTOPOHBI, 3TO M3YYEHHE JIEKCHYECKUX CPENCTB BBIPAKECHUS 00pa3oB Ieplier-
UM, WX TEKCTOOOpasyromel poiy, BBISIBICHHE IOMHUHAHTHOTO KaHana BOCIIPHATHS,
OKAa3bIBAIOIIETOCS KIIOYEBBIM, 3HAUNMBIM B CIOKETHON KaHBE IPOU3BENCHUS M3 UHCIIA
JIarepHON JMTEepaTyphl, 3aCTAaBISIIOMIETO YUTATENS OTKIMKATHCS Ha SMOIMOHAIBHOE,
ACTeTHYECKoe conaepkaHue Tekcta [AprHomsa, 1974, c. 7-8]. C mpyroit cTOpoHEI, HU3y-
YEeHHUE TEePLUENTUBHON KapTHHBI MUpPa MPUOOPETAET 0COOYIO aKTyalIbHOCTh B KOHTEKCTE
AHTPOIIOIEHTPHUECKOTO TMOAX0Ja K XYIOXKECTBEHHOMY IIEPEBOLY KaK TBOPUYECKOMY
aKTy, B paMKax KOTOPOTO aBTOP OpUIHMHANA U IEPEBOJUYUK PacCMaTPUBAIOTCS KaK JIBe
cneuu(uyeckre S3bIKOBbIE JIMYHOCTH, JOMYCKAIONHe BAPHATHBHOCTh MHTEPIPETAIIN
tekcTa. Kak ormeuaror C. Kopsruankosa, JI. Kprokosa, JI. Onuikasi, «COMOCTaBUTENb-
HBIH acleKT, a UIMEHHO aHaJlu3 TpaHCc(hOpMaIMi, KOTOpbIe MPETEePIeBalOT MEPIETTHB-
HBIe 00pa3bl OpUTHHATA BO MHOXKECTBEHHBIX IEpeBOAaX (0COOEHHO Ha pa3HbIE SI3BIKH),
CTaHOBHTCS BAXKHBIM PAKypCOM HaOJIIOAEHHS 38 YHUBEPCAIBLHOCTHIO Oa30BBIX U MHOTO-
o0pa3ueM UHIUBHIYyaIbLHBIX 00pa30B» [Koperuankosa u ap., 2018, c. 39].

TekcTsl TarepHoil TeMaTHKH, 1o 3amedanuto E. B. XapuToHOBOH, HallOJHEHBI CTOIb
cnenupuIEcKnM COAepKaHUEM, YTO OHH IMEPEXOT B pa3psa HAMOHATIBHO-MapKUpPO-
BaHHBIX TEKCTOB, MPEACTABISIOMNX 0COOYIO0 CIOXKHOCTh B MPOILECCE MX MEPEBOJa Ha
JpyTHe HAMOHATBHBIC SI3BIKU. B 3TOM CBsI3M M3ydeHNE NCTOPUH U XapaKTepa Pererum
PYCCKOW JarepHod Mpo3bl CPENCTBAMU AHTIMHCKOTO sI3bIKA MPEICTaBIISET OOJBIION
nHTepec [XaputoHosa, 2017, c. 150].

PaccmoTpenue ykazaHHBIX BOIPOCOB, 3 HMEHHO JIEKCHYECKUX CPEJICTB BBIPAXKCHHUS
MOJIyCOB MEPIENIUH B aCIIEKTE MEPEeBO/Ia SIBJISETCS WeJIbI0 HACTOSIIEH CTaThH.

B kauectBe Marepuaina MccieaoBaHus BhIOpaHa KHUTa BocrioMuHanuii E. 'uu30ypr
«KpyToit MmapmpyT» 1 ee nepeBo Ha aHrIuicKui 361K (“Journey into the Whirlwind”
nepeBogunkoB I1. CtuBencona (Paul Stevenson) u M. XeiiBopaa (Max Hayward)). Kak
OTMEUAIOT HEKOTOPBIE MCCIIEOBATENH, Ul NMUCATEILHUIBI TJIABHOE — «H300pakeHue
COOCTBEHHBIX JTyIIEBHBIX M JYXOBHBIX TpaHC(HOPMAIMi, aHAIN3 KaXKJOH MBICIIH U KaX-
JIOTO YyBCTBa, KOTOPOE OHA HCIBITAJIa 32 BOCEMHAIIATh JIeT MydeHuid» [Ban Jlunb,
2016, c. 108], m03TOMY JOKYMEHTAIBHOCTD B 3TOH KHUTE B OONBIICH CTETICHN TOdTHYE-
CKas, XyJZ0)KeCTBEHHO BOIUJIOIICHHBIH JOKYMEHT O YeloBeKe U ero omrymeHusx [Cra-
pukoBa, 2015, c. 173].

Hcropusi myGiukanuy nepeBoja MEMyapoB Ha aHTIIMHUCKUI s3bIK ObUIa HESCHOI.
Kaxk mumer A. C. MutiomoBa, B 1967 r. B EBponie u CIIIA BbInuia gums nepsas 4acTb

! “Translation always involves interpretation, and [requires] every translator... to think as
deeply as humanly possible about each verbal, poetic, and interpretative choice” [Wilson, 2018].
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XPOHUKH, B KOTOPOH OMMCBHIBAIOTCS COOBITHS TPEX M3 BOCEMHA/LATH JIET 3aKJIIOYEHUSL.
[Mponomkenne Obul0 omyOnMKoBaHO BHepBble B Wrtamum B 1979 r. B m3garenbcTse
“Mondadori” cmyctss nBa rojma mocie cMmepTH aBTopa [Mutromoa, 2016, c. 22].
B CCCP xHura msgaBamach IO 4acTAM B JIMTEPAaTypHO-XyIOKECTBEHHOM XKypHaie
«ayraBa» B 19881989 rr. Ananu3 xponnku E. C. [uH30ypr B OLIEHKE aHIIIOSI3BITHON
kputuku 1967 r., mpeanpuHATeId A. C. MUTIOIIOBOH, B IEJIOM II03BOJIAET CYIHUTH
0 MPHU3HAHWU NPOW3BENEHNS Ha 3amaze Kak OJHOTO «M3 CaMbIX AyIIepa3Iuparolluxy,
Korna-mubo HammcaHHBIX «0 MexaHm3Mmax paborsr HKB/I, meromax ux “paccriemoBa-
HUK” ¥ maHTaxa» [Tam xe, c. 27]. AHanmM3upyeMoe aHTIOsI3bIYHOE U3JJaHHE COJEPIKUT
MIepeBO/T MEPBOI YacTH METHKOM, JIeBATH IJIaB BTOPOM yacTd u amwiora. Hag mepeso-
JIOM pa0boTaJl U3BECTHBII OpUTAHCKHUI PyCUCT U mepeBorunk Makc XelBopa (cM. 0 HeM
[Friedberg, 1997, p. 178-179]) B coro3e ¢ [Toiom CTHBEHCOHOM.

[epuentiBHBIE 00pa3bl UTPAIOT BAXKHYIO POJIb B OPraHU3alUH TEKCTa, IOATOMY BbI-
3BIBAIOT UHTEPEC, C OHOW CTOPOHBI, MX TEKCTOBBIN MOTEHINAN, & C IPYrol — CIIOCOOBI
UX TPAHCIALUK CPEACTBAMH JPYTOTO S3bIKA.

Benymum kaHalmoM BOCTIPHATHS YeNOBEKAa B CHTYaI[MH HECBOOOIBI CTaHOBHTCS
3BYKOBOM. IIMEHHO 3ByKH 0c000 BBIIEISIOTCS HA (POHE OJHOOOPA3HOTO TIOPEMHOTO
IIPOCTPAHCTBA, CTAHOBSITCS PA3TMIHBIMU MapKepaMH MIPOUCXOAAIINX B KU3HU T'E€POUHU
HU3MEHEHHUH. 3pUTEIbHOE BOCIIPUATHE YXOAUT HA BTOPO IUIaH, OHO OKa3bIBAECTCSI MEHEE
«UHPOPMATUBHBIMY (CP.: @ OYKU Y 8CeX OMHANU, U 8Ce DAUZOPYKUE U OAbHOZ0PKUE MY-
yaiomes empawno! (4. 1, ti1. 26)). OGpa3ssl 3ByKOB 4aCcTO BBOIATCS B TEKCT KaK C I10-
MOIIBIO ayAUAILHOMN JIEKCUKH, TaK U MEeTa(OpUUECKH.

MOHO BBIJENHTH cieaylomne (YyHKIUH 3ByKOBBIX 00pa30B B TEKCTE.

1. 3Byk sBAsieTCH CBOEOOPA3HBIM pa3rpaHMYeHHeM MHPHOH M TIOpeMHOH
KU3HU.

3BYK — 3TO IPaHMIIA, 3TO NCTOYHUK BOCIIOMHUHAHHUHI O MPONUION XXHU3HH (IOM, TOPOL,
pupoa, mapoxoxasl). B cienyromumx npumepax HabromaeTcsi pasHooOpasHe 3BYKOB
MHUPHOH KW3HH, NPUYEM YacTOTHA HE AETalM3alys MO0 BUAY, HCTOYHHKY M IIp., a UX
MOCTOSIHHAS XapaKTePHCTHKA: 3BYKH MapKUPYIOTCA KakK obviuHble, npugbiunvie. Jacto
9TO LIYM (T. €. COBOKYIHOCTb Pa3HBIX 3BYKOB): WyMUmM 20po0, WyMum Mup HOpmMaib-
Hoix nooeti. Cp.:

(1) 3axaonbiBaercs aBepb. <...>. Boiblle s y:Ke HUKOT/IA HE OTKphIBala
9Ty JBEpb, 32 KOTOPOH 5 JKUJIa C MOUMH Joporumu aerbmu (4. 1, ri1. 10) // The
door banged shut. <...>. | was never again to open that door behind which |
had lived with my dear children (p. 45-46);

(2) Omo, 0e3yMue, OCTalloCch TaM, BHH3Y, T/ie JA3I 3aMKOB, HAJHUTHIE CTpa-
JAaHWEM TJla3a 30JI0TOBOJOCON AeByIIKH ¢ peku CyHrapu. A 31ech — OOBIYHBII
MUP HOPMaJIbHBIX H}Oﬂeﬁ. Bon ona 3BsIkaeT 3a OKHOM TpaMBasiMH, 3HaKoOMasd
crapas Kasanp (u. 1, r1. 13) // <...> the madness might be over, that | had left it
behind me, down there, with the grinding of padlocks and the pain-filled eyes of
the golden-haired girl from the banks of the river Sungari. Here, it seemed, was
the world of ordinary, normal people. Outside the window was the old familiar
town with its clanging streetcars (p. 60);

(3) Ha GonbIIMX TEMHO-3EJEHBIX IEPEBBAX IO OKHAMH MIEJIECTAT JIUCTHS.
DTOT 3BYK — TAMHCTBEHHBII M MPOXJIATHBINA — oTpsicaet MeHs (4. 1, ro1. 29) //
Outside the windows there were some large, dark-green trees: their leaves were
rustling and |1 was moved by the cool, mysterious sound<...>It was strangely
touching — why had | never noticed it? (p. 171-172);
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(4) Yepes miesb B CelbMOM BaroH CTAIM MPOHUKATH 3BYKH OOBLIYHOW 4e-
JIOBe4eCKo# JKU3HM: cMeX, IeTCKHe roJioca, fyiabkanbe Boabl (4. 2, ri. 2) //
through the partly open door we began to hear sounds of ordinary human life:
laughter, children’s voices, and the gurgling of water (p. 303).

TepeBOMUMK JOBOIBHO TOYHO CIEAYET 32 ABTOPOM, TIEPENABas BCE OTTEHKH 3BYKA,
JIMIIb B HEKOTOPBIX CIIyYasX YCUIIMBAsl WM OCIA0Iss HHTEHCHBHOCTD TIPOSBIICHHUS W
Bocopustus 38yka. Cm. mpumepst (1), (3): 3axaonvisaemcs dsepv — The door banged
shut (OykB. [Bepb 3aXJIOMBIBACTCS C HEOKHIAHHBIM, PE3KHM 3BYKOM); 36VK NOMpACA-
em — | was moved by the cool, mysterious sound (6ykB. 3Byk Tporaet MeHsi).

MO>HO YBHIETh MOCJIEA0BATENBHOE Pa3srpaHUUEHHE 3BYKOB TIOPEMHON M MUPHOM
JKU3HU Ha YPOBHE JIEKCUKH. TaK, Ui TIOPEMHOMN KU3HU XapaKTepHbl HOMUHALUU 3BY-
KOB 2DOM, 360H, 2DOXOM, JiA32, Wlenom; NPU3HAKA 3BYKOB CHIPAUIHbILL JIEKCEMBI C Ce-
MaHTHKOM TPOAYIMPOBAHUS 3BYKOB 2DOXHYA, 2yKHyao. I ONHMCaHus K€ 3ByKOBOU
KapTUHBI OOBIYHON, MUPHOU XKU3HU UCIIOIB3YIOTCS CIIOBA C MHOM OIIEHOYHOCTBIO: 36)-
KU, cmex, OyIbKanbe; npugbluble, 00blunbLe; wymum, 3eixaem. [I0o100HOTO oA CMbI-
CIIOBOE PACCIIOEHHE HA YPOBHE JIEKCUKHU ayIHANbHOM IPYIIIEI BCTPEUAETCS JOCTATOYHO
PETYISPHO B TEKCTE.

2. 3Byku KJII04Yeii, TBEPHBIX 3aMKOB, CTEKJIa, jKeje3a, Me0eJn B THOPbMe 4acTo
CJIyKAT B KauecTBe 3HAKOB NepeMeH (llepeMeH B MPOCTPAHCTBE, B CyAb0e; CUTHA-
JIOB, peABapAOmMUX Gu3niecKoe HACWINE U T. IL.).

T'epounst B epruo HAXOXKJIEHUSI B TIOPbME MOCTOSHHO OIAcaeTcsl 3ByKOB 3aMKOB,
MO3TOMY JJid OIMMCaHUsA HOL[O6HI)IX chyauHﬁ HCIOJIB3YIOTCS PAa3IMYHBIC JICKCEMBI
C UHTCHCU(DHUKATOPAMHU 3BYKA: CHIPAWHbLL 2POM, 360H, 2POXOM, MHO2OKPAMHOE 3XO.
3BYyK 3aMKOB BCer/ia IpPOMKHUH.

(5) TlosTomy, KOT/a OTKPHIBAETCS CO CTPAIIHBIM I'POMOM M 3BOHOM OJ(HA
U3 ABepeii <...> s BOCOPHHUMAIO 3TO KaK HEOXXUJAHHBII Moaapok cynbosl (4. 1,
ri. 12) /[ So when a cell door, marked “3,” opened with much creaking and
grinding, <...> | took this as an unexpected gift of fate. | was not to be alone.
This already was a bessing (p. 53);

(6) OmHaXIbI MBI C TPEBOTOW YCIBIIIANH B HEYPOUHbIH Yac MOBTOPSIOIIHE-
csl puTMUYecKHue Keyie3nbie 3Bykn (4. 1, ri. 41) // One day we heard with
alarm a series of bangs indicating that cell doors were being opened and shut
one after another (p. 236);

(7) PoBHO mpIIAT MOM COCEIKU, MEPHO MOCKPUINIBIBAKT B KOPHIOPE CAIlo-
TH AeKypHOro. Bpemst oT BpeMeHH — rpoXoT 3aMKOB, IIaru, menot <...>. Ka-
JKIbIH 3BYK 0T3bIBaeTcsl B BucKax (4. 1, . 18) // | listened to the even breath-
ing of my cellmates and the measured creak of the warder’s boots along the
corridor (p. 97);

(8) Bpems Omusurcs k TpeM. CTaHOBUTCS Bee THUlile. BOT erie pas rpoxHy.J1
OpolieHHbIH 06 o Tyl BOT elie pa3 'YKHYJI0 H 0TJaJI0Ch MHOTOKPATHBIM
IXOM «MaTh-MaTh-MaTh!». Ellle 0JJHO MogaBIeHHOE MYX)CKOe pblaanue. U — TH-
muHa (4. 1, rn. 27) // By now it was nearly three o’clock, and the sounds were
dying down. Once more | heard a chair thrown to the ground, once more
a man’s stifled sob. Then silence (p. 161).

HHTepecHo, 4TO MpH MEpeBOAE JIEKCUYECKask PENpe3eHTAalMs TAKMX 3BYKOB 4acTO
TpaHcopMupyeTcs. Mbl MOXKeM HaOII0aTh pa3NudHbIE IEPEBOJUECKUE CTPATETHH:
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e 3aMCHa 3BYKOB; OHH OCTAIOTCS TAKUMHU K€ MHTCHCHUBHBIMH, HO OCHOBAaHbI Ha
unbix kauectBax. Cp.: (5) cmpawnviv epomom u 360nom — With much creaking (6yxs.
ckpuriom) and grinding (6ykB. CKpexxeToMm);

e CHATHE METOHHUMHH U 3aMeHa 3BYKa: (6) nosmopsiowuecs pummuyeckue sicenes-
Hule 36yKku — a Series of bangs (0yks. cepust yaapos / xionkos) indicating that cell doors
were being opened and shut one after another;

o penyuupoBanue 3ByKa: (7) Bpems om eépemeHu — 2poXom 3aMKO8, uiacu, uie-
nom — From time to time a padlock ground open (6yxs. 3amox oTkpbiBaetcs), and there
were footsteps and whispers. B stom mprMepe 3BYK MpsdeTcs, MOJpa3ymeBaeTcs,
a B CleMyroleM npumMepe yaamsiercs Boobuie: (8) Bom ewe paz eyknyio u omoanoce
MHO2OKPAMHBIM 9XOM «Mamb-vamb-uams!». Ewe o0no nodaenennoe mydzicckoe pwioa-
Hue — once more a man'’s stifled sob (OyKB. CITaBIICHHBIC PBITAHUS YEIOBCKA).

e 3aMeHa OMUCAaHHsA OOBEKTA, M3JAOIIET0 3BYK, OMHUCAHHEM BOCIPHHHMAOLIETO
cyowekta: Pogro Ovuuwam mou coceoku — | listened to the even breathing of my
cellmates (OykB. s mpuciymmBanach K pOBHOMY ABIXaHHIO MOUX COKaMepHHL); Bom
ewe pas 2poxuyn opowennviti 06 non cmyn — Once more | heard a chair thrown to the
ground (6yxs. S ycnbliana OpONICHHBIH Ha IO CTYII).

B TekcTe yacTo MOXXHO HAONIOATh IPajallMI0 3BYKOB: 2pPOXOM, OM36VK, 38VUOK.
B TO ke BpeMs NPOTHBONOCTABIIOTCA 3BYK M THIIMHA. THIINHA CBS3BIBACTCS C CO-
CTOSIHUEM IIOKO$, a 3ByK — C M3MEHEHHEeM, 4acTo HeraTUBHBIM. Ho moko#i yciioBeH, 3To
BCEC PAaBHO OXHIaHWE TEPEMEH, OH yTHETAaeT, YIOAOOISICTCS KUBOMY CYILIECTBY JIHOO
CcMepTH (Cp.: Mocurbhas muwb). Jlaxke THXUH 3BYK CTAHOBHTCSI TPOMKUM C TOYKH 3pe-
HUSl CyOBEKTa BOCIIPHUATHSA (CP.: 36VK omoaem 6 GUcKax). 3ByK BCE BpEMsI UepeayeTcs
C THIOIMHOM M Ha ee (OHE CTAHOBUTCA 0c000 BOCHpPHHHUMAaeMbIM. TakuMm oOpasom,
Y TUILHHA, ¥ 3BYK ACCTPYKTUBHBI, IPUUUHSIOT OOJIb (CM. OT 38YK06 6ONIbHEe, MOSUTbHASL
muuib).

[puBenemM mpuMepsL.

(9) Twummaa crymanach, npuodperaa Kakyl-TO 0CA32eMYI0 AYIIHYIO
cuiry. Tocka HaumHanma Tpe3Th <...>. XOTh OBl OnWH 3BYK... Ho korma 3ByK
pa3aBajicsl, CTAaHOBHJIOCH eIie Xyxe. <...> BoT eJsie yJIOBUMBIi 3BYy4YOK ITOJ-
HATOTO ¥ CHOBA OITYIIEHHOTO T1a3ka. <...>. HeT, OT 3TuX 3BYKOB elle 00JibHee
(a 1, . 33) // The silence thickened, became tangible and stifling. <...>
I would have given anything to have heard just one sound (p. 198);

(10) Hapymias MOTHJIBHYI0 THIIb, 3a3BSIKAJIM B KOPUIOPE KeJIE3KH, 3a-
IIeNTATUCh, Haa3upareu. PasrajaB 3HaueHUE 3BYKOB, s CTPENETOM >KJanua,
gro o npuHecyT Mue (4. 1, ri. 34) // One day the tomb like silence was bro-
ken by the clanking of keys and by muttered conversation in the corridor.
I guessed what this meant, and in painful suspense awaited my girl Friday
(p. 203).

CpaBHUBasi OPUTHHAT U MEPEBOA TEKCTA, Mbl BHIUM, YTO HEKOTOpPbIe (parMeHTHI
omyckatotest. IlepeBoaunk ucnonb3yeT nmpuemsl konkperusatuu (10) ocenesku — keys
(ksr0uM) (32 CUET 3TOTO CHUMACTCS PYCCKasi MCTOHHMHUSI «MaTepHal — U3JeIHe U3 ITOrO
Marepuanay) u reHepanmusauuu (10) 3awenmanuce naosupamenu — muttered conver-
sation (OykB. 6opmoTtanue). Kpome Toro oueBumHas epeBoadecKkas yacTepedHas 3ame-
Ha — TJIAroJibl MPOAYIMPOBAHUS 3BYKA 3aMEHSIOTCSI OTTJIArOJIbHBIM CYIIECTBUTEIBHBIM
B mepeBope. Takum oOpa3oM, ITMHAMHKa INpeBpamiaeTcsi B craTuky. Ha Hamr B3rin,
KOHKpeTH3alys Oblla HeoO0XOoAMMa JUISL TOTO, YTOOBI aHTJIOA3BIYHBIA YHTATENh HOHHU-
Majl, Yero UMEHHO C TPENETOM JKIEeT TepOUHS: Tpajalys 3BYKOB U IIPOTHBOIIOCTABIIC-
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HUE 3BYKa U THIIMHBI 0cinadistoTes. OTHAKO NepeBOAYHK MOIEPKUBACT TEMY “‘3Haue-
HUS’ 3BYKOB B )KU3HU 3aKJIIOUYEHHOM.
3BYKH TIOPBMBI (3aMKOB, METa/lIa H TIp.) HEPEIKO MPOTHBOIIOCTABICHEI 3BYKaM 4Ye-
JIoBeka. 11 3To ToXe MapKep pasHBIX COCTOSIHUH, Pa3HBIX MPOCTPAHCTB. Bee rumeprpo-
< e

(bHUpoBaHO, IEKCEMBI C ceMO “3BYK” BCerla COAEpKaT B 3HAYCHHH KOMITOHEHT «HHTEH-
CHUBHOCTBY (K IpUMepYy, guseu u T. 1L.). Cp.:

(11) 1 rpoxot 3aMKOB Jydille, YeM BH3IH HCCTYIUICHHBIX HedemoBekos
(u. 1, rn. 13) // and the grinding of locks was better than the demented screams
of un-men (p. 64).

[MomMumo nekceM, UHTEHCU(HUIUPYIOUIUX 3BYK, B TEKCT€ YaCTOTHBI MeTadopuye-
CKHe ayaMajbHble 00pa3bl, KOTOpbIEe TaKXe CBA3aHBl TIOPEMHBIM IHPOCTPAHCTBOM.
Onu paboTaroT Ha Te e CMBICIBI U MO3BOJISIOT YCHINTh BECh Y)Kac BOCIIPUSITHS IPO-
UCXOJIINX COOBITHH. Tak, MOXKHO BCTPETHTh pa3HOOOpa3Hble IPUMEpPHI 300MOP(HBIX
MeTtadop. Hampumep,

(12) OBepuas ¢doprouka XyissOa€T W OTKPHIBAETCS, TOYHO MACTh KAKOrO-TO
cka3oyHoro ApakoHa. [lacte npousnocur: — [logpem! U 3axnonsiBaeTcs, TOYHO
JISI3ralT OJTHA O IPYTYIO METAIUTMYECKHE YearcTH yyaoBuma (4. 1, rim. 40) /
At six in the morning the flap-window clicks open and gapes like the jaws of
a dragon. It barks out “Get up!” and clangs shut again (p. 231).

B mepeBozme Meradopuyeckuii 00pa3 IpakoHa COXPaHAETCS, OJHAKO OH OKAa3bIBAECTCS
HECKOJIBKO PEyLIHPOBAHHBIM, CBEPHYTHIM.

Oco00 3HaunMa pa3BOpaYMBAIOUIAsCd B TEKCTe My3blkajlbHasg MeTadopa. OHa
BCTpeYaeTcsl Ha MPOTSHKEHUH BCETo TeKcTa. /Il repOMHM MHOTHE OKpPY’Karolie 3BYKH
MIPEBPAIAIOTCS B MY3BIKY (II09TOMY YaCTOTHBI TAKUE JIEKCEMBI, KaK cuMpoHUs, akkopo,
Kaxogonus u T.1.). OMHAKO 3BYKH JAJIEKO HE NPHUSTHBIE — 3TO MPOSBIIETCS 3a CUET
CEMHOTO PacCOTJIACOBAHMSI KOHTEKCTYAJIBHBIX ITAPTHEPOB: MY3bIKA ObABONLCKAS; 0OPY-
WuUBAEmMcs aKKopo NoIMKU, HCALOOHBIN OUCKAHMOBBIN OM38YK U TIP.

(13) IoTpscarommmii 3T CHyCKaeMBIX XKEJIEe3HBIX KOCK HAIMOJIHACT BECh MO~
BaJl AbABOJIbCKOM My3bIKOH. CHOBa TPOM, JISI3T 3aCOBOB M 3aMKOB U U€H-TO
CKYYHBIH, HApoYuTO THXHUI rosoc (4. 1, rir. 12) // Metal bunks, clanging as they
were let down, filled the cellars with their infernal noise. Again the rumbling
and clanking of bolts and keys, and a bored stage whisper in my ear: “Get ready
for interrogation” (p. 59);

(14) OH 3axaH4MBaeT JUIMHHBIN MEPUOA yIapoM Kynaka mo crony. CTekio
Ha CTOJIC 3BCHHUT. HO,Z[ AKKOMIIAHEMEHT 3TOro JUCKAHTOBOI'0 3BYyKa Ha MCHA
00pymmBaeTCs KaK 3aKJII0YHTEILHBIA aKKOPA IBYXJETHell MBITKH KOPOTKAas
¢paza <...>. CHOBa ymap KyJIaKOM U >KAIOOHBI JUCKAHTOBBIH 0T3BYK CTEKIa
(u. 1, r. 11) // He ended along tirade with a blow of his fist on the desk, so that
the glass top reverberated. To its plaintive whine, he thundered the words
which served, as it were, as the grand finale of my two years’ ordeal <...>. He
banged the desk again and the glass rang out plaintively again (p. 50);

(15) U Bupyr st pasnuyar B KaKO(OHUH 3BYKOB, HECYIIIUXCS M3 KOPHIOPA,
PUTMHYECKHEe TTOBOPOTHI KITFOUCH B 3aMKax KaMepHbIX aBepeit (u. 1, . 42) //
Then, amid the hubbub in the corridor I heard the sound of keys turning in one
cell door after another (p. 242).
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UurepecHo, 4TO B mepeBoje My3blKajbHas MeTadopa YacTo He aKTyaJH3UpOBaHa.
B pasHbIx mpuMepax MbI BHIUM IOCTaTOYHO PETryJSIPHBIC 3aMEHBI: BMECTO MY3BIKH,
kakoQoHuu BBOmUTCs NOise, hubbub (Oyks. 1rym, ram); akkomnanemenm 3mo2o Ouc-
Kanmogozo 3¢yka 3amensiercs plaintive whine (6ykB. xanoOHbBII BOH, HBITbE); 3AKIO-
yumenvhwvlil akkopo ogyxaemueti noumxu — grand finale (0yks. rpannuno3usiM GuHamom).
CHumaetcs U npyras Metadopa — B pyCCKOM TEKCTE MBI BHINM YIOJOOJIEHHE 3BYKOB
ctuxun (@pasza obpywunacey), B mepeBoje ke 3ta Meradopa He mpenacrasiena (he
thundered the words (6ykB. mporpemern crioBamu)).

B 11e710M B TeKCTe BO MHOTHX CIydasx MeTahopa MHOTOCIOIHA, OTHAKO HE BCSA OHA
COXPaHETCS B IIEPEBOIC.

(16) Hax BonHO# BoOMJIEil MBITACMBIX IUIHLIA BOJHA KPHKOB M Pyra-
TeJbCTB, N3PhITaeMbIX NbITalomuMH. CIIOB pa3o0parh ObUIO HENB3sl, TONBKO M3-
penka Kako(GOHHMIO y)Kaca IPOpPE3bIBANIO KOPOTKOE, Kak ynxap Owdva, «Mmarh!
MaTb! MaTb!». TpeTbuM cioeM B 3TOi cuMpOHUH ObLIM CTYKH OpocaeMbIX
CTYJBEB, YAAaphl KyJIaKaMH II0 CTOJIAaM U €IIe YTO-TO HEYIIOBHMOE, JICACHSAIICEe
KpoBb. XOTs 3TO OBUTH TOJBKO 3BYKH, HO peallbHOE BOCIIPHUATHE BCEH KapTHHEI
OBLIO TaK OCTPO, TOYHO 5 pasrisera ee Bo Beex geramix (4. 1, rm. 27) // Over
and through the screams of the tortured, we could hear the shouts and curses
of the torturers. Added to the cacophony was the noise of chairs being hurled
about, fists banging on tables, and some other unidentifiable sound which froze
one’s blood. Although these were only sounds, they conjured up such a vivid
picture that | felt | could see it in every detail (p. 159).

Kak BuguM, B KOHTEKCTE 3BYK YHOAOOIsIeTCS CTUXUH. Takoi CIIOKHBIH 00pa3 ¢dop-
MUpYyeTcsl Oarogapst IpeCTaBICHHIO YeTOBEYSCKIX 3BYKOB B BUJE BOJBI (CP. 60/IHA),
IIOTOK KOTOPOH pa3pylIUTeNneH (Cp. obpyumeaemcs). 3ByK — 3TO HEUYTO OCTpoe (Cp.
npopesvleano), NeJeHsee, yrnonooisercs oudy. M Bce 3TO COCTaBIsIeT B LIEIOM MYy3bI-
KaJbHBIA 00pa3 (cp. kaxogonus, cumgonus). IT0 My3blKa, HE JOCTABISAIOMIAs YAO-
BOJILCTBHE, HO BBI3BIBAIONIAsl y)Kac M CTpax. 3BYK CTAaHOBHUTCSI CHHKPETHYHBIM, TaK-
TUIBHO M BHU3YyallbHO BOCIIpHHHMaeMbIM. B TepeBome ke OTCYTCTBYyeT Mertadopa
CTHXUH, HE IIePelaH0 YMOAOOICHHE 3ByKa OCTPOMY IPEAMETY, NMPUHOCAIIEMY OOIb.
Ocraercs IHIIb OOUH 00pa3, CBA3aHHBINA C CHHKPETHYHBIM BOCIIPUATHEM 3BYKa H TEM-
nepaTypsl (38yk, redensuutl Kpogw). VIHbIMU ClloBaMH, B IepeBoie MeTadopbl racsaTcs.

3. Eme onna ¢yHKIusA 3BYKOBOIO psiia, NMPeEACTABJIEHHOI0 B TeKCTe, — 3BYK
CTYKa KaK Ba)KHbIH MCTOYHNK HHPopManuu. OH IPOTUBOIIOCTABIICH THUIIHNHE, a TaK-
e APYTUM 3BYKaMm, Harpumep ryiy ((POHOBBIM, 3ByKaM IIPOCTPAHCTBA).

B nanHOM ciy4ae 3ByK — CTYK, OH BCET/ia TUXUi{, TOHKHH.

(17) CryuaTh 3716Ch MOXKHO OBLIO MOYTH OECHIPENSITCTBEHHO, TAK KaK TOH-
KHii 3BYK IepecTyKMBaHHUs TOHYJ B obmewm ryae (4. 1, rm. 21) // Here, you
could knock on the walls to your heart’s content — the light sound of tapping
was drowned by the general racket (p. 114);

(18) U nakoHen — TOHEHBKMIi CTYK B cTeHKY. D10 Ons OproBckas, cocel-
ka. OHa BBICTYKHBaeT TO camoe cioBo <...> (u. 1, . 42) // After a time we
heard a faint knocking on the wall: it was Olga Orlovskaya tapping out the word
<...>(p. 240).

HyHO 0TMETUTB, UTO 3BYK B JAHHOM CIy4ae OKa3bIBAE€TCS JOBOJBHO YacTO COMPSI-
KEH C BU3YaJbHBIM BOCHPHITHEM, CHHKPETHYEH C HUM. B cmily orpanndeHHOCTH 00b-
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€KTOB BHJICHUS (HAlpUMep, 3aMKHYTOE IPOCTPAHCTBO, B KOTOPOM JOJI'OE€ BPEMS IPO-
BOJIUT I'€POMHS) 3BYK U 3peHue neperuierarorcs. Cp.:

(19) OmaTp mopox ymucTheB. <...> MHe KaxeTcs, 4To 9T0 s Kpu4y. Her.
S moaruy m caymar. <...> Ha MeHs1 HaaBuraercsi Kakas-To TemHora. I'oJsioc
YTe€la CKBO3b 3Ty ThbMYy MPOCAYUBACTCH KO MHE, KaK ,I[aJ'IeKI/Iﬁ MYTHBIﬁ IIOTOK.
Celiyac MeHs 3axJecTHeT M. <...> TemHora cHoBa Hansuraercsa. Ceifuac 3a-
xJtecTHeT coBceM. U Bapyr... Uto 310? Uto 0H cka3an? TouyHO oc/ienuTe bHbIH
3Ur3ar MOJIHUM IIpope3aeT CO3HaHHe <...> Bce BOKPYTI' MCHJ CTAHOBHUTCH
CBETJIBIM M TemiabIM. Jlecars yier! D10 3HAUMT — XuUTh! <...> Eciu Obl OHHM
CMOTpPEJIM B JiMlla CBOMM XE€PTBaM, OHH, HABECPHO, MPOYIH Obl B MOMX IJIa3ax
BCE OTH HeMble BhIKpUKH (4. 1, Ti1. 29) // Again I heard the trees rustling. <...>
I thought I must have screamed, but no — | stood and listened in silence
<...>. A sort of darkness came over my mind; the judge’s voice sounded like
a muddy torrent by which I might be swamped at any moment. <...> The
darkness closed in again — for the last time, surely. And then, all of a sudden —
What was it? What had he said? Like a blinding zigzag of lightning cutting
across my mind. <...> The world around me was suddenly warm and bright.
Ten years! That meant | was to live! <...> If the “judges” ever looked at their
victims’ faces, they could not have failed to read all these silent exclamations
in mine. But they did not look at me (p. 173).

T'onoc, KpuK cOmpsHKEHBI CO CBETOM, ThMON. OTSTH ke B KOHTEKCTE aKTyalu3upy-
eTcs BoJHast Metadopa He TOJIBKO 3BYyKa, HO U BUACHUS (ROMOK, 3aXjiecmHem), 4To T0-
3BOJISIET MIEPEAATh BECh CIIEKTP SMOIMOHAIBHOTO COCTOSHHSA. 3BYK U CBET YIIOI00JISIOT-
Cs CTUXUH, PEXKYIIeMy OOBEKTY. 3BYK CTAaHOBUTCS CpPEICTBOM OITMCAHUS BHJCHHS
U TIEPEKUBAHUS.

Takum 00pa3oM, MOXKHO CKa3aTh, UYTO 3BYK 3aHMMAaET Ba)KHEHIIIee MECTO B CHCTEME
onmcaHus mpocTtpancTBa. OCOOCHHO YacTO K AKCIUTMKAIUHN ayJHabHOTO BOCHPHUSATHS
MTOBECTBOBATENb MPUOETaeT, KOT/Ia OMHCHIBAEMBIC COOBITHS Pa3BOPAYUBAIOTCS B 3aMK-
HYTOM TpocTpaHcTBe. [lo Mepe pacummpeHust IPOCTPAHCTBA 3BYKOBBIE 00pa3bl CTaHO-
BSITCSI MEHEE YaCTOTHBIMH.

[To 3HAYMMOCTH B TEKCTE MOCIIE 3BYKOBOTO MOIYycCa TEPUEIINH CIeAyeT Ha3BaTh
00OHATENBLHBIH, TICpeaatonyii HHGOPMAIIHIO 0 HanbosIee OIM3KUX CYOBEKTY KU3HCH-
HBIX c(hepax, He3aBUCUMO OT €T0 BOJIU M XKEJIaHHUS.

Jlexcrka 0OOHSATENBHOTO BOCHPUATHS U MPOAYLIMPOBAHUS 3amaxa JOCTATOYHO pas-
HOOOpa3Ha. MOXHO TOBOPHUTH HECKOJIBKHUX (PYHKITUIX 3amaxa B TEKCTE.

1. BesycnoBHO, B NEPBYIO O4Yepeb 3aMaX MAPKUPYET MPOCTPAHCTBO, B KOTOPOM
HAXOAUTCSl TEPOMHS, HaNpuUMep 3amax TIOpPbMBL. Mapkepbl 3amaxa MOBTOPSIOIIHECS,
JIICKPETHBIE — GOHb, NIeCeHb, 2psi3b, napauia M T. . VIHade ToBOps, HEraTHBHAS Olle-
HOYHOCTSH npeobanaer. Kak u 3BykH, 3arnaxu HHTEHCH()UIIMPOBAHBIL.

(20) 3mech yxe He MOABAJ, HO 3amax IJIeCeHH, TPSI3H, Mapall elle ocTpee,
yeM Ha YepHoM o3epe. Sl Ha3piBar0 COCTABHBIE YACTH ITOr0 3amaxa. B unenom
K€ OHHM COCTaBJISAIOT, B COYETAHUH C €II€ YEM-TO HEYJIOBUMBIM, 3allaX TIOPbMbI.
Bouu u rpsizm 31eck Gonbure (u. 1, tia. 20) // Although we were above ground,
the smells of dirt, mold, excrement, were even stronger than in the cellars of
Black Lake. These and some other indefinable smells together made up the
unique, indescribable stench of jail. If the dirt and stench were worse than at
Black Lake <...> (p. 103);

ISSN 1813-7083
Cubupckuit punonoruyeckuit xypuai. 2020. Ne 4
Siberian Journal of Philology, 2020, no. 4

301



(21) Tpausutka npencrapisiia co0oit <...> 3ara:keHHbIil IBOP, MPONMUTAH-
HBIii 3amaxaMy aMMHAKa U XJOpHoii uzBectH (4. 2, ri. 3) // The camp consist-
ed of a huge, dirty enclosure surrounded by barbed wire and reeking of ammo-
nia and the chloride of lime (p. 414).

HeratuBHO omeHmMBaeTcs W 3amax elbl, CBSI3aHHBIM ¢ 3TMM IpocTpaHcTBOM. YacTto
9TO 3amax pheIOBI (HepenKo TyXJIOH, BOHIOUEH ), KOTOPBIH BBIIEIIETCS 0C000.

(22) He B cmimax mpeonosieTh Opes3riuBOCTh <...> K BOHIOYel pbide <...>
(u. 1, . 14) // Sickened by the prison <...> the stinking fish <...> (p. 67);

(23) <...> mpocoumyicsi TOIIHOTBOPHBIN 3amax TYXJIOBATOil BapeHOil pbI-
ob1. Jlaxke Ha (hOHE BCENPOHUKAMOUIETO 3amaxa ChIPOCTH H NMApalld 3Ta PbIo-
Hasi BOHb BhI3bIBania otBpamienue (4. 1, rir. 12) // A smell of bad fish seeped
into the cell, more sickening even than the all-pervading smell of mildew, slop
pails, and excrement (p. 56).

[lepeBOUUK JOBONBHO TOYHO TPAHCIUPYET 3alaXd M HCIONB3YeT IMePEBOTUECKYIO
TpaHcopMaIuio — reHepanu3aiuio (3anax myxnosamoil sapernoii pviovr — smell of bad
fish (OyxB. 3anmax ucnop4YeHHOI PHIOkI).

3J10BOHHE pacnpocTpaneHo Bcroay. CIOBO 37060Hue IPHOOPETAET TBOWHONW CMBICT —

N3

TIPSIMOIT ¥ TIEpEHOCHBIH, OKKa3NOHAIBHBIN “Tuioxast atMmocdepa, yxxacaoe Mecto”. Cp.:

(24) 3n0BOHME maparlM CMEIIHBACTCS ¢ Map(QIOMEPHBIME 3allaXaMu, CTPYs-
IIMHACA 0T Hamsuparess. VX o0s3aTenpHO IymaT 3/1eCh, YTOOBI KOMIIEHCHPO-
BaTh TO 3JI0BOHMeE, B KoTopoM ouu paborarot (4. 1, rit. 40) // The door is flung
open, and the foul smell from the bucket mingles with the warders’ scent-under
the regulations they are issued perfume to help them bear the stench (p. 233).

MosxHO Ha0moaTh, YTO 3aNMaxy Pa3IMYHBIX MUPOB W IPEJCTaBUTEIEH pasIMuHbIX
MHPOB TOXXE€ IIPOTHBOIOCTABIIIOTCS. OOBEKT, ONaJaonMii B TIOpEMHOE (HEraTHBHOE
C TOYKH 3pEHHs 3araxa) IMPOCTPAHCTBO M3 MHOTO, Cpasy BBIICISIETCS, BCTPaMBACTCS
B 0JIb(AaKTOPHYIO MapajuTMy, HO YK€ C MHOM OKpPAacKOW — MOJIOKUTENBbHOH (Cp. ITOBTO-
pSIFOLIMECS CII0BA O1a20YXAHHbLIL, O1A20YXamby):

(25) Ona [manunua)] 6aaroyxama (u4. 1, ror. 24) // The raspberries were <...>
so fragrant (p. 140);

(26) 11 Mapns CepreeBHa <...> oTjaBajia BIaJENUIE TOPSYHA KYCOK, GJia-
royXalolmii CBSILIEHHBIM 3aIaX0M Ne4YeHoro xJjeda (4. 2, . 7) // She brisk-
ly did so on an improvised iron spit and returned the warm, fragrant morsel
to its owner (OykB. Terbiii, apoMaTHbIi Kycok) (p. 398);

(27) Han BoHw4Yeil kamepoil miabIByT OJaroyxaHHble ciaosa (ri. 20,
c. 81) // Sweet memories floated om the stinking air (p. 105).

Kak mokaspIBaroT mpuMepsl, B IIEPEBO/IE 3aNaxy Kak MapKepbl pa3HbIX MUPOB Iepe-
JlaHBl TOYHO, HO WCIIOJIL30BaHbI IIPHEMBI 3aMEHBI U TpaHchopmaruu. Tak, B mpuMepe
(26) omyrieHne B mepeBole JICKCEMBI C6sujeHHbIl, Ha HAIl B3TJISA, CHUXKACT 3MOLHO-
HaJIbHOCTh BOCHPHSTHS, CHUIMACTCSl CAKPaJIbHOCTh 3araxa: OOBeKT M3 pa3psiia BOXKIe-
JICHHBIX CTAaHOBUTCS IPOCTO BEILBIO C OINPEICNICHHBIMU NPH3HaKaMH. 3aMeHa HaOIo-
maercss B KoHTekcTe (27), roe Mertadopa coxpaHsercs, HO OJOpHUYecKHid 00pas
TpaHc(HOPMHUPYETCST BO BKYCOBOM; JIEKCEMa €108a 3aMEHACTCS 80CnOMUHaAHUAMU. Mbl
BUMM JBOMHYIO MeTadOpH3alfIo: C OJJHOM CTOPOHBI, 3anax ynoaodiusercs: Boje (dac-
TOTHast Metadopa B TEKCTe), C APYTroil — 3amaxoM HaJeIsF0TCs He CIIOCOOHBIE MaXHYTh
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00BbeKTHI (cnoga | memories). MiHade roBopsi, 3amaxu B TEKCTE MPEACTABICHBI H pealb-
HBIE, U UppEaJIbHBIE.

B nenoM ucmonb3oBaHHE JIEKCeM OOOHATENBHON TPYIIBI B HEPEHOCHOM CMBICIE
NPUMEHHTEIBHO K Pe3y/IbTaTaM PeYeMBbICIHTEIbHON NeATeNFHOCTH He equHIYHEL [1o-
JIOKUTEIIFHO OLICHUBAEMBIE CIIOBA 0.1020yXar0m, HETATUBHBIC e OKA3BIBAIOTCS ¢ Oyul-
KOM, T. €. HeOJIarOHaIe)KHEI, BBI3BIBAIOT ocykaeHue. Cp.:

(28) <...> ot aTO# Bamiei MIyTOYKH He OTAAET TPOUKHCTCKHUM JYHIKOM?
PasBe He B3ATa OHA W3 THHJIOIO apceHana TPOIKHCTCKOTO opyxus? (d. 1,
ri. 14) /[ <...> doesn’t it seem even to you that your little joke has a whiff
of Trotskyism about it? Doesn’t it come straight out of the Trotskyist arsenal?

(p. 69).

[lepeBoauuK B JAaHHOM CITydae CICIyeT 32 aBTOPOM, HO CHMKAET 3allaXOBYIO0 HArPy3Ky,
OITYCKas BBIPAXKCHUE CHUIOU APCEHAL.

WHBIMU cIOBaMHU, €CTh IPOCTPAHCTBA BOHIOUHUE, TPSI3HBIC, a €CTh TaKue, TJIe 3amaxu
YeJI0BEUECKHE, ACCOLUUPYIOIINECS C JOMOM, C HOPMAaIbHOH u3Hbi0. ECiiu B opuruHa-
Jie 3TO MPOCTO 3alax YeNIOBEYeCKOro JKHIIHIIA, TO B MEPEBOJIE YaCTO MbI BUAUM YXKe
KOHKPETHO OoMawHuil 3anax. 3amax NpOJYKTOB CTAHOBUTCS IPYTUM, HOMHHHUPYETCS
OTJIMYHBIMHU JIEKCEMaMHU C TOYKH 3PEHUs OLIEHOUYHOCTH (HE pbibbl, a pblOewiku, Hapu-
Mep). 3amax HOPMaJIbHOTO JKMIIMINA CBS3aH C €0i; 3amax e «HEMPUIOTHOTo» JA0Ma
BCET/Ia HECHEIOOEH.

(29) B Tex Gapakax — 3amax 4eJIOBe4eCKOIo KHJIbSl OT Bapsilleiics Ha Ke-
JIE3HBIX MeYKaX PbIOenIKu, pa3aodbiToii 3a 30H0i (4. 2, 1. 5) // These huts
had a homely smell: tiny fish obtained from outside the camp were generally
frying on the stove (p. 368).

B nepeBoze “3amax uenoBe4ecKoro >Kuibs” (aBTOpCKoe 0000IIeHHe, HHBAPHAHT) TIpe-
BpaIaeTcs B “IOMaNIHA 3amax’” (4T0-TO cyry0o JHYHOE, IUTS KaXKIO0TO CBOE).

2. 3anmax MOKeT ObITh AKTYAJIM3ATOPOM MOAYCa BOCTIOMUHAHUS .
3amax B TEKCTE CBS3BIBAETCS C JETCTBOM, JOMOM, MpOLLIOH ku3HbI0. OH accoluu-
pyeTcs CO CIagoCThI0, YUCTOTOMH, PACTHTENBLHOCTBIO.

(30) <...> MBI CIIPBITHBAEM TIPSIMO Ha TEMHO-XKEJITHIH CBIPOBATHIN MECOK, KO-
TOpBI CJIaAK0 maxHeT aercreom (4. 1, rin. 32) // There was no platform and we
jumped straight out onto the damp, dark-yellow sand smelling sweetly of child-
hood (p. 191);

(31) Ot noxmyiiku Moeil HOBOW 3HAKOMOI MAXHET 4YeM-TO 3a0bITHIM — YHC-
TOTO#, MaBHMIHUMH gyxamu (4. 1, . 25) // The pillow smelled of something
I had forgotten too — cleanliness, a trace of scent (p. 147).

I/IHOFZ[a BOCIIOMHWHAHHUA HAXOOATCA B IINIOCKOCTH CHA, TOrJa 3amax CTaHOBHUTCSA CHH-
KPETUYHBIM C BUACHUCM, 3BYKOM.

(32) Crutio 1 BH:KY BO CHE 3amaxX MOpS M ITYCTHIHHYIO T0pory. TombKo €To-
Hbl M KPUKM BO3BpAIlaid MEHS K peanbHOCTH. KpHKH, KaK HU CTpaHHO, OBLIH
pagocTHbIe. DTO BUEpAIIHUE CJIeNIbI PAJOCTHO BOMUIN «Buky!» (4. 2, ri. 3) //
| felt as if |1 were asleep and seeing this empty road that smelled of the sea in
a dream. Only my companions’ shouts and groans brought me back to real life.
The shouts, oddly enough, were of joy: those who had been blind the night be-
fore were crying out: “I can see!” (p. 331).
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B nepeBosie cHHKpeTH3M 3BYyKa U 3araxa TpaHc(pOopMHUpyeTcs.

Takum o6pazom, ayauanbHOE M OOOHSTENEHOE BOCIIPUATHE CTAHOBSTCS BEIYIMMHU
MoJycaMu mepuenuuu B Tekcre. C UX MOMOIIbI0 MapKUPYIOTCS IPOCTPAHCTBO, JIIOH,
¢du3HUecKoe COCTOSHHUE M IIP. 3BYKH U 3allaXy CTAHOBSTCS BaKHEHIINMH 3JIEMEHTAMHU
CTPYKTYPBI TEKCTa, MO3BOJLIOIINMH YCUIIUTh SMOIMOHATIBHOE HAIPSHKEHUE; pasrpaHH-
YUTh MUP CBOMX M YYXXHX, IPOLIIOE M HACTOsAIIEe; BEICTYNIUTH 3HAKaMH IIEPEMEH.
B ycroBusx 3aMKHYTOrO HNPOCTpaHCTBA, HEYCTPOSHHOCTH W OXHOOOpa3us OblTa aynu-
albHOE M OOOHATENILHOE BOCIIPHATHE OOOCTPSIETCS, 1104ac CTaHOBSCH CIUHCTBEHHBIM
HCTOYHHKOM MH(OpMAaLIUK, CBA3YIOIIMM 3BEHOM MEXIy repouHeid u mupom. C npyroi
CTOPOHBI, OTCYTCTBHE Pa3HOOOPA3HBIX BHEIIHUX pa3fApaKHTENIei IMO3BOJISIET IepOUHE
BeCTH OOJIBILIYI0 BHYTPEHHIOIO paboTy M TEM CaMbIM PaCKpPhITh BHYTPEHHUH TBOpYE-
CKMil moTeHnuan (OHa BCIIOMHMHAET XyJIOXKECTBEHHBIC NMPOU3BENCHMS M LIUTHPYET HX
LIEJTUKOM, pedieKCupyeT Hajl COOCTBEHHOH CcyIb00# U Cyqp001 CTpaHbI).

[lepeBoaUMKH TOBOJIEHO TOYHO CIIEAYIOT 3a aBTOPOM, IIepeaaBasi KapTUHY, KOTOpast
cozmaeTcsl U3 00pa3oB, 0a3MPYIOMIMXCS HA BOCIPHATHH M HHTEPIPETAIMH 3BYKOB U 3a-
maxoB repouHeil. OIHAKO B IEPEBOIE OKa3aJHMCh IOTEPSIHBI WM CBEPHYTHI BaXKHBIC
aBTOpcKHe MeTadopsl (My3bIKalbHas, 300MopdHAas, MeTadopa cTiuxun). Ocodyro CI0X-
HOCTB TIPEACTaBIAET Nepeaada CHHKPETHYHBIX (ayIUaibHO-O00HATENBHBIX U BU3yallb-
HO-ayJHaJIbHBIX) 00pa3oB. 3aMeHa OJHHUX 3BYKOB M 3allaxOB IPYTMMH, Ha HAII B3IJIAL,
MOXKET OBITH OIpaBaHa OOpameHHeM IepeBOYNKa K IPUBBIYHBIM IS AHIJIOSA3BIYHOTO
yurtarens obpazaM (HalpuMep, 36eHsuie mpameau) TPH ONKUCAHUU OOBIYHOTO ObITA
JIo/iell, HO He MO3BOJISIET CO3/aTh MOJIHYIO IEPLUENTHBHYIO KapTHHY JIAr€pPHOW KU3HU.
OTO MOXKET OBITh CBSI3aHO C OTCYTCTBHEM aHajora B KapTWHE MHpa YHUTaTelsl, K KOTO-
poMy Mor Obl ane/uIMpoBaTh NEPEeBONUUK (K IIPUMEDY, Jicene3nble 36VKU Kamepbl, epo-
XOMm U 360H MIOPEMHBIX PEeUEmoK, 6be0UsblIl 3anax Oananobl, 60Hb Npomyxuiel poiovl,
CBAUEHHDBIL 3aNaX NeYeHo2o Xaeba, O1a20YXaHHAA MATUHA U TP.)

JanpHeiiee ncciaegoBaHie MOXKET OBITh HAIPaBICHO HA M3YYCHHE MHBIX MOIYCOB
MIEpPLENINNA B TEKCTE, a TAK)KE COMOCTABIEHHE CHUCTEM BOCHPUSTHS, MPEICTABICHHBIX
B IIPOM3BEACHHAX HHBIX aBTOPOB JIATSPHOM MPO3BI.
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