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S3bIKOBBIC 0COOCHHOCTH JINTEPATYPbI XHII-XOII
(na mpumepe TBopuecTBa Baxuanl Kinapk)

[Ty6nukarus moCBsIIeHa aHAIM3y OAHOTO U3 IMPOHM3BEICHHN COBPEMEHHOW adpoamMepuKaH-
ckoil mucarensHunbl Baxunel Kiapk. PaccmarpuBaeMblii poMaH OTHOCHTCSI K MAJIOM3BECTHOMY
OTEUECTBEHHOMY HCCIIEJOBATEINIO JKAHPY XHII-XOIl JHUTEPATYpPhl, KOTOPHI B HACTOSIIEE BPEMs
MOJTB3yeTCs MOIYJSIPHOCTBIO CPey OOJBIION YNTAaTeIbCKON ayuTOpuH. B pamkax ctatsu mpo-
BOJIUTCS QHAJIN3 SI3BIKOBBIX OCOOEHHOCTEH HcClieyeMoro npousBenenus. [lo nHabmoneHnsM aB-
TOpa OHU OINPEJEIIAIOTCS YCTHBIM XapaKTepOM [OBECTBOBAHUS, ¢ OJHOH CTOPOHBI, U OCHOBHBIMU
XapaKTepUCTUKaMK a(poaMEePUKaHCKOTO FOPOJICKOro CIeHra — ¢ Jpyroi. YcTHas ¢opMa 1oBect-
BOBaHMs IPUBOAUT K KOMIIPECCHH, T. €. HEHOIHOTE BBIPAKECHUs, U N30BITOYHOCTH. Adpoamepu-
KaHCKUI CIIEHI aKTyalH3MpyeT TaKHe S3BIKOBBIC SBIEHMS, KaK CHHOHMMMYECKas aTTpakIus,
MKOHMYECKOE HCIOJIb30BaHUE LU(P, COKPAIICHHs, a TAKKE Pa3HOOOpas3HbIC JIEKCHYECKHUE H30-
Opa3uTeNbHO-BBIPA3UTEIBHBIE CPEACTBA.

Kniouesvie cnosa: Xum-xom auTeparypa, ahpoaMepuKaHCKHI CIIEHT, S3BIK, CTHIINCTHYECKUE
CpeJICTBA.

Jluteparypa XuI-XON SIBIISICTCS OJHUM W3 HOBBIX HallpaBJICHUH COBPEMEHHOH ad-
POaMEPHUKAHCKOHN JINTEPaTyphl, OJNB3YIOMIENCs B MTOCIIEIHNE TOIBI Bce OObIIei nomy-
nsipHOCTHIO. LleneBast ayaAnTopus «yJIMYHBIX HOBEILUD» — MOJIOJIOE TIOKOJICHHE, 0COOCHHO
Ta €ro 4acTh, KOTOpas B CHIYy M3BECTHBIX COLMAJIBHBIX MPUYMH POJIWIACh W IIPOBEIA
CBOE JICTCTBO B OEIHBIX HETPUTSHCKUX KBapTajlax MeramojucoB. Jlureparypa ymui —
OJTHO W3 TPOSIBICHUI MAacCOBOH KyNBTYpHI M OCOOOH XyIO>KECTBEHHOW IICHHOCTH HE
HECET, HO 3TOMY €CTh OOBSICHEHHE: €€ OCHOBHOI MOTPEOHTEINb, KaK B CHIIy CBOETO BO3-
pacra, TaKk U B CWIIy COLIMAIbHO-3KOHOMHYECKUX OOCTOSITENBCTB, Yallle BCETO HE UMEET
BO3MOXKHOCTH BOCIIUTATh B ce0€ yTOHYECHHBII Xy0KeCTBEHHbII BKyc. OIHAKO KaK SIB-
JIeHHe HOBOT'O TOJIKA, HOJB3YIOIIEecs MOMYIIPHOCTBIO CPelr OOJBLIOr0 KOJIMYECTBA
HHTaTeﬂeﬁ, JiuTeparypa XuIl-XoIl 3aClIyKMBA€T BHUMaHUA, B TOM 4YUCJIC BHUMaHUA UC-
clenoBaTeNel, 3aHMMAIOLIMXCS BOIPOCAMU DPA3BUTHUS COBPEMEHHOM aMEpUKAaHCKOM
JIUTEPaTypBbL.

Kaprasuna Okcana Braoumupoena — xanauaat GHIONIOTHYECKUX HayK, IOLEHT Kadeapsl rep-
MAaHCKOTO A3bIKO3HAHMS M MHOCTPAHHBIX SA3BIKOB AJTAiCKOro rOCyapCTBEHHOTO YHHBEPCUTETA
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B nanHO# my0OaMKanuy peub MOWAET O S3BIKOBBIX OCOOEHHOCTSX YJIMYHBIX HOBEJUIL.
OO6bexToM uccienoBanusi craner poman «Thugs and the Women Who Love Them»
coBpeMeHHOTO adpoamepukaHckoro aBTopa Baxuner Kmapk. Ee nmponsBenenus, paBHO
KaK U TBOPHYECTBO [PYrUX IHcaTeneil, paboTaoNMX B 3TOM JIUTEPATypHOM HarpaBlie-
HUH, HA PYCCKHIA SI3bIK HUKOTA HE MEePEeBOIUIUCEH (I10]] BOIPOCOM camMa BO3MOKHOCTh
U 1eJIecO00pa3HOCTh MEePeBO/ia XHUII-XOIl JIUTEPATyphl HA APYTUE S3bIKK), TOITOMY HU3Y-
YEHHUE UX XapaKTePHbIX OCOOEHHOCTE! sIBJIsETCS, OECCIIOPHO, aKTyaIbHBIM.

JleficTBue yJIMYHBIX HOBEIJI Pa3BHBAETCS B HETPUTSHCKUX TOPOJCKHX KBapTaiax.
OCHOBHBIE CIO)KETHBIE JIMHUH B OOJIBLIIMHCTBE CBOEM 3aTParvBalOT TaKUE PEaUU HKH3-
HU YJIMIL, KaK KPUMHHAJ, HACWJIME B €ro Pa3jMuHbIX (opMax, U3rOTOBJICHUE U COBIT
HapKOTUKOB, MPOCTUTYIHSA, OAaHIUTCKUE Pa30OPKH U T. 1. B naHHBIX 00CTOSATENBCTBAX
aBTOPCKasi MaHepa MOCTPOCHMS CIOXKETHBIX JIMHUH M S3BIKOBOT'O M3JIOXKEHHS JINTEepa-
TypHOTO MaTepuasa uMeeT ocoOblil xapakrep. CTHIIb TOBECTBOBAHUS, KOTOPHIM I10JIb-
3yeTcsi aBTOp, MOJKHO OXapaKTEepU30BaTh Kak He(h)OPMaIbHBIN, TATOTEIOMNI B OOJIbIIeH
Mepe K YCTHOM, HEXENN K MUCbMEHHON PeUH; JINTePATyPHO-PA3rOBOPHBINA CTUIIb YCTY-
MaeT MECTO CTHITIO (PaMUITBSIPHO-PA3TOBOPHOMY U ITPOCTOPEUHIO.

Ecnu roBOpPUTH O SI3bIKE, KOTOPBIM MOJB3YIOTCS JKUTEIN HEIPUTSHCKUX KBAapTaJIOB,
TO 3TO €ro 0cobas Pa3HOBUAHOCTH, BBIAYMAHHas eiie pabamu, I TOrO YTOObI UX HE
noHuManu Oenbie. SI3bIk appoamMepHUKaHIeB HAa3bIBAIOT KOJUPOBAHHBIM HJIM aQHTH-SI3bI-
koM [Attolino, 2012]. CBoeii HEMOXO0KECThIO, BCTPEYHBIM CJIOBAPHBIM COCTABOM
SI3bIK 00513aH TOMY HENPHUATHOMY (akKTy, YTO €ro HOCHTENM B T€UeHHE BEKOB ObLIH 3a-
THAHBI B TPSI3HBIC TETTO TOPOJIOB (TaK HAa3bIBAGMbIC BHYTPEHHHUE TOpOa — inner cities).
B 5TOM OrpaHn4eHHOM NPOCTPAHCTBE M IMOSBWICSA aPpOAMEPHKAHCKUHA TOPOACKON
ciedr. CTOMT OTMETHTB, YTO Ha 3TOM SI3bIKE TOBOPHUT LieJIasi paca cCo CBOEH MCTOpHUEH,
COLIMAJIbHBIM OIIBITOM, TOCKOW M JIIOOOBBIO, CUACTBEM, TOPEM, HEMOKOJICOMMOM KH3-
HEHHOW IpaBloil, HA 3TOM S3bIKE MUUIETCS Mpo3a U no33us. [losTomy 3Ta pazHOBHUI-
HOCTh aHIJIMICKOTO s3bIKa 0€3 COMHEHHI 3aCIy)KUBACT BHUMAHUS HCCIICA0BATEIS.

SI3bIKOBBIC OCOOCHHOCTH AHAU3UPYEMOIr0 POMAaHa OIPEACISIOTCS YCTHBIM Xapak-
TEPOM MOBECTBOBAHMS, C OJJHOM CTOPOHBI, 1 OCHOBHBIMU XapaKTepUCTHKaMH adpoame-
PHKAHCKOI'O TOPOJCKOTO CIIEHIa — C JPYTOH.

Bonpmryto cTuneobpa3yrontyro poib B YCTHOH (popMe oOLIeHHs, a 3HAYNT, U B pac-
CMaTpHBaEMOM XY/I0’KECTBEHHOM IPOW3BEICHUN UIPAIOT JIBE MPOTHUBOIOJIOXKHBIE TEH-
JICHLIUH: KOMIIPECCHsI, KOTOpasi IIPHUBOAUT K HETIOJHOTE BBIPAXKEHUS, U N30BITOYHOCTD
[Apnonba, 2002, c. 352].

Kommpeccus mposiBisieTcst Ha BceX YpOBHSIX TekcTa. OHa MOXKeT ObITh (oHeTHUe-
CKOM, MOp(OIIOTHYECKOH, CHHTaKCHYecKOH. Komnpeccun noaBepraroTcsi CeMaHTHUECKH
N30BITOUHBIE 3JIEMEHTHI. XapaKTepHOW OCOOSHHOCTBHIO PasTOBOPHON pedH, KOTOpas
JISKUT B OCHOBE aHATM3UPYEMOr0 pOMaHa, sBJsieTCs (DOHETUIECKasi PeAyKIUs BCIIOMO-
raTelbHBIX TIIaroioB: [ want to cry, but I can’t look like no punk in here. I don’t want
to call my mom, so I call Kyra [Clark, 2005, p. 202]. CokpamieHusiM IoABEepraoTcs u
CTPYKTYpHbIE BapHaHTbl BHIOBPEMEHHBIX (DOPM, KOTOpPBIC MPEIONATaAlOT HaJu4dne
BCIIOMOTATEIIbHBIX TIIAroyioB: In between sobs I told them what all happened [Ibid.,
p. 190]; But I want a baby now. Because after she gets her Bachelor’s degree, she going
for her Master’s [Ibid., p. 187].

Ha nexcudyeckoM ypoBHE KOMITPECCHsI HPOSIBISAETCS B NPEHMYIIECTBEHHOM YIOT-
pebneHny 0HOMOP(EMHBIX CIIOB, TJIArOJIOB C HOCTIIO3UTHUBAMU: blow away, set off,
throw up, close in, check out n 1. 11.: She felt like she was gonna throw up ‘cause she
had an idea what Ty was trying to tell her [Ibid., p. 129]. CokpaineHusIM TOIBEPraroTCs
M OTIEIbHBIC JeKceMbl: rehab ‘rehabilitation’, sis ‘sister’, bro ‘brother’, limo ‘limou-
sine’, /il ‘little’: Faheem got us a limo. We gonna eat at Silvia’s restaurant in Harlem,
then we goin’ clubbin’ [Ibid., p. 150]. Yacto HCHONB3YIOTCA CIIOBa IMTUPOKON
ceMaHTUKU: stuff, thing: She also volunteered to go with me to get my stuff from his
apartment [Ibid., p. 190].
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CuHTakcHyecKasi KOMITPECCHs IPOSIBIISIETCS] B HCIOJIB30BAaHNH Pa3IndHOTO Poja He-
TMIOJTHBIX, OJTHOCOCTABHBIX MPEAJIOKEHUH JTM00 NPEIOKEHUH C YIPOIIEHHO CHHTaKCH-
qeckoi cTpykTypoil. Pacemotpum mpumep: For their 30" anniversary, I'm going
to surprise them with a house down there. Pack ‘em up and ship ‘em out. They need to
get away from all this madness up here. Go someplace where they can retire and die
in peace. Leave the house and its problems to all them folks living in it [Clark, 2005,
p.- 200]. B maHHOM OTpBIBKE TOBOPHUTCS O IUTaHAX TJaBHOW reponHu. OH COCTOWT
U3 JIOBOJILHO KOPOTKUX Mpeuioxkenuit. [Ipu 3ToM BTopoe npeuioKeHne CHHTaKCHYECKU
CBSI3aHO C IEPBBIM, a HOCIEJHUE J[BA C TPETHbUM. MBI MMEeM JIeNO C HapUeUIILueH,
KOTOpasi B HallleM Cllyyae BOCIPOW3BOJIUT PEUEBYIO MaHEpy MEPCOHAXA U BBIPaXKaeT
nepuepuiiHy0 MPUCOSIUHUTEIBHYIO CBSI3b, XapaKTEPHYIO ISl YCTHO-Pa3rOBOPHOMN
peun.

TenpeHuys K M30BITOYHOCTH CBSI3aHA C HENOATOTOBJIEHHOCTHIO, CHOHTAHHOCTBIO
PasroBOpHON pedn. DJIEMEHTHI, N30BITOUHBIE Ul MPEAMETHO-JIOTHYeCKOoil MH(pOopMa-
LUK, MOTYT OBITh SKCIPECCUBHBIMU MM IMOLMOHAIBHBIMUA. B paccMaTpuBaeMbIX TEK-
CTax 3TO — JBOMHOE oTpunanue: I knew you was gonna be upset since Marvin was your
man and all, so I wanted to find you to make sure you didn’t do nothin’ stupid [Ibid.,
p- 130]; I want to cry, but I can’t look like no punk in here [Ibid., p. 202].

BaxHyi0 poib B pa3roBOpHOM CTHJIE MrpaeT 3MoTHBHas (yHKiws. OHa sBiseTcs
MPUYMHON OOMJIMS B aHAIM3UPYEMOM POMaHe Pa3HOro pojia YCHIIUTENeH, KOTOpbIe BbI-
CTYNalOT B pa3lIMuHBIX coveraHusix. Haubosnee ynorpeOUTENbHBIMHU SIBISIOTCS Clie-
IyIOIUe eAUHULIBL: super, dead, very, real, ever, hell, damn, dirt v T. n. OHu BCTpeya-
I0TCS B NIPEIJIOKEHHUSX JI000r0 TUIA, CHHTAKCHYECKH MHOTO(YHKIMOHABHBI U MOTYT
BBIPa)KaTh KaK OTPHLATENbHbIC, TAK U MOJOXHUTENbHBIC 3MoLHU. Tak, HHTeHCH(UKaTop
hell coueraercs ¢ MpUiIAraTelIbHBIMK, HMCIOIIMMH U MOJOXHUTEIBHYI0, H OTPULIATEb-
HYI0 KOHHOTAIIUH, TPUYEM TAKUE COUYETAHUSI MOTYT BCTPETUTHCS B OJIM3KOM KOHTEKCTE:
He’s responsible, he’s smart, he’s a provider, and he’s fine as hell and he knows it. This
was the first time I ever saw him in a rage. He was mad as hell [Ibid., p. 190]. UnTen-
cudukatop dirt B COYETAaHMM C CYUIECTBHUTENBHBIM bike NPOXOAUT JEUTMOTHBOM
[0 OJIHOW W3 IJIaB U MOMYEPKHUBAET SPKO BBIPAKEHHOE OTPHUILIATEIHHOE OTHOIIECHHE re-
POMHH K MCTOPUHU C MOIEAOM. B pe3ynbrare TOro, 4yTo ee OTel| He MOKYIaeT paHee
00CIIaHHBIN TOJaPOK CBOEMY CBIHY-TIOAPOCTKY, TOT norubaet: His daddy, Big Red, was
going to get him a moped dirt bike for Christmas... He bragged about the dirt bike
for months... Willie Right was living large in their eyes, plus, they couldn’t wait to ride
around on the dirt bike with Willie, in front of all the honeys... As Christmas neared,
Big Red started to give more thought to the idea of his eldest son riding on a motor dirt
bike... Instead he watched helplessly as his son’s life was taken over a dirt bike that he
refused to buy [Ibid., p. 32-35].

OcHoBy si3bika Baxuapl Kinapk, kak y»e TOBOPHIIOCH BBIIIIE, COCTABIISAET TaK HA3bI-
BaeMBIl a)poaMEepUKAHCKUIA TOPOJCKOW CJIEHT. AHANH3 CIOBOOOPa30BaTEIBHBIX MO-
JleNiei, UCIONb3yeMbIX B TEKCTaX €€ MPOU3BEICHHMH, MO3BOJMI BBIIBUTH HamOoliee
MPOLYKTUBHYIO CJIOBOOOPA30BATENIbHYIO MOJIENb JAHHOW Pa3HOBHIHOCTHU SI3bIKA. JTO
Pa3IMYHOTO POJa COKpaIlleHHs: armokomna, apepesuc, abopeBuarus, cioBa-ciautku. Ca-
MBIMH YaCTOTHBIMH BHJaMH COKPALIEHHWH SBIISIOTCS aroKoIa, T. €. yCEYEHHE OJHOTO
WJIM HECKOJIbKUX KOHEYHBIX CJIOTrOB, U a00OpeBHaIys, NpeAIoaraomias ucroib30BaHue
Ha4yaJbHON OYKBBI BMECTO IIEJNIOrO CJIOBA WIIM TEPBBIX OYKB psia CIIOB, BXOSIIUX
B cioBocodeTanue. YacTo KOHEUHBIM YCEUEHUSIM IOJIBEPraloTCs JIEKCHYECKUE €IHHU-
[bl, 0003HAYAOIINE YIEHA CEMbH: Sis, sis-in-law ‘sister, sister-in-law’; bro ‘brother’,
cuz ‘cousin’(31eCh IPUCYTCTBYET €Ille U UCKakeHHe opdorpapuuecKoil HOPMBI), a TaK-
JKe MHOTHE Jpyrue cioBa: rehab ‘rehabilitation’, /il ‘little’, /imo ‘limousine’, info ‘in-
formation’, cell ‘cellular phone’ u T. 1.

AOOpeBHaTypHBIil CIIOCOO MCIIOJB3YETCs ISl COKPAIIEHUH KaK OTAENbHBIX CJIOB, KO-
r/ia HaualbHas OykBa 3ameHsieT 1enoe cioBo: H ‘heroine’, G ‘gangsta’, Tak U CIIOB, BXO-
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JIIUX B cioBocodeTanue. Hanpumep, ab6pesuatypa ASAP pacmmdpoBbIBacTCsl Kak
‘as soon as possible’. MHorna cokpaiaercsi He TOJIBKO OCHOBA, HO M addHKC, BXOIS-
OMiA B COCTaB JICKCHMUECKOW eauHHIBL. Tak, 3a ab0OpeBuatypoit OD CTOUT CIIOBO
‘overdose’, KOTOPOE MOXET HCHOJIb30BAThCS M KaK CYLIECTBUTENBHOE, U KaK IJIaroll.
JloBosibHO YacTo abOpeBHaTypbl HACTOIBKO IPOYHO 3aKPEIUIIOTCS B S3BIKE, YTO HAYH-
HalOT (YyHKIMOHUPOBATh KAaK IMOJIHOLEHHBIE JIEKCHYECKUE €IUHUIBI, KOTOPHIE MOTYT
CTaTh MCTOYHHMKOM JUIi 0Opa30BaHUS HOBBIX CJIOB WM IrpamMmarndeckux ¢opm. Tak,
ad6pesuarypsl PMS ‘premenstrual syndrome’ u OD ‘overdose’ MOTYT HCIIOJIb30BATHCS
KakK IJjaroJjiol 1 COOTBETCTBCHHO NPUHUMATL OKOHYAHHA PA3JIMYHBIX BHJIOBPEMCEHHBIX
dopm: It made him sick to his stomach whenever his brother OD’d [Clark, 2005,
p. 125]; Sorry. I'm PMS-ing [Ibid., p. 50]. A66peBuarypa GQ ‘Gentlemen’s Quarterly’,
KOTOpasi CIIY)XUT Ha3BaHWEM IIOMYJIIPHOTO XXypHaJla JJIsl My KYHH, BOILIIA B COCTaB HO-
BOH Jiekcmueckoil emuHunbl: She got a whiff of his Armani cologne and he looked
mighty GQ-smooth to her [Ibid., p. 54]. IIpu 3ToM BHOBH 00pa30BaHHAas ¢AWHUIIA TIPU-
o0peTaeT SPKO BEIPAKEHHYIO SKCIPECCHBHYIO U OLICHOYHYIO KOHHOTAILIUH.

Eme omHOM XapakTepHOI yepToii adhpoaMepHKaHCKOTO TOPOJICKOTO CIEeHTa, KOTOpast
SPKO MpPOSIBIIET ce0sl U B PacCMaTpPUBAEMbIX HAMHU TEKCTax, SBJISETCS MKOHHYECKOE
ucrnosp3oBaHue nudp. ViHorna o3HagaeMoe CTAHOBUTCS IIOHATHO OJlarofapsi KOHTEKCTY
NPOU3BENCHNs, HO B OOJBLIMHCTBE CIy4aeB M ero pacliu(poBKH TpeOyeTcs TOmo-
HHUTENbHOE HcciefoBaHKe. Ecny uurarens 3HAKOM C OCHOBHBIMH KanuOpamMH OTHe-
CTPEJILHOTO OPYIKHsI, TO €My HE CJI0XKHO OYyZEeT HOHSTh, 4TO B IIPUMeEpax, MpeJCTaBIeH-
HBIX HWKe, o 1 pamu 9 u 44 ckpbiBaeTcss UMEHHO OHO: She decided to hide her «9»
in a new spot, this time on the top shelf in her closet [Ibid., p. 21]; He reached behind
his back and pulled out his .44 [Ibid., p. 181]. 3naduenus xkomOuuarmii mudp 411
n 5-0 MOXHO y3HaTh C IOMOILBIO CIIOBapsl appOoaMEpHKAHCKOTO CIICHTa: 3a INEpBOH
ckprita ‘mHpopManmsa’ (411 — TemehoH aMepHKaHCKOW HH(DOPMAIIMOHHOHN CITY>KOBI);
3a BTOpoi — ‘mommmus’ (5-0 — yacTh Ha3BaHUS MOMYJSIPHOTO aMEPHKAHCKOTO cepraja
o monuneiickux «Hawaii 5-0»). Paccmotpum mpumeps! u3 tekcra: We want the 411
and we want it now! [Ibid., p. 105]; Get the f*** outta here before 5-0 shows [Ibid.,
p. 125].

T'oBops 0 Jekcuueckol cucteme apoamMepruKaHCKOW Pa3HOBHIHOCTH aHTJIMHACKOTO
sA3bIKa, HCJIb3A HE YIIOMSAHYTH O SBJICHUU CUHOHUMMYECKOH aTTpaKluu, Mnpearosiararo-
meM CyIeCTBOBaHUC OOJIBIINX IIYYKOB CMHOHUMOB JJIsd HOHﬂTMﬁ, BbI3bIBAKOIIIUX CHJIb-
HYI0 OMOILIMOHAIIbHYIO peakuuio. [IoCKoJIbKYy B aHaJIM3MpYyEeMBbIX pOMaHax 3aTparuBa-
IOTCSI Takue TEMbl, KaK BOPOBCTBO, Hacwine, OOOpOT HApKOTHUKOB, 3aKOHOMEpPHO
MIOSIBJIEHHE HECKOJIbKUX CHHOHHUMOB JUIS TaKWX IOHSATHH, Kak ‘BOpoBath’: fo jack,
to score, to rob, to steal, ‘Oute’: to whack, to pound, to pounce, to swing, to smack,
to hit, to punch, to stomp, to crack; ‘OrHecCTpeNbHOE OpyXue’: gat, gun, steel; ‘Tiox Hap-
KOTHYECKUM OTbsIHEHUEM : high, stoned, strung.

Kax s13pIk adypoaMepuKaHIEeB B 1IEJIOM, TaK U SI3bIK HCCIEAYEMbIX IIPOM3BEACHHUI 00-
JaJaloT SIPKO BBIPAKEHHOH SKCIIPECCHBHOCTBIO, KOTOpPAs SBISIETCS PE3yJIbTaTOM HC-
MOJIB30BAaHMS B TOM YHCIE JISKCHYECKHX H300pa3HTEeNIbHO-BBIPa3UTEIbHBIX CPEICTB,
B KOTOPBIX CJIOBO WJIM CIIOBOCOUYETAHHE YIIOTPEOIIsieTCsl B MPeoOpa3oBaHHOM 3HAUECHUH.
Peuyb wmeT o TakMX CTHIIMCTHYCCKUX MPHEMax, Kak meradopa, METOHHMHUS, DIIUTET,
runepboia, hpazeosaornyeckue 000poTHI.

Tak, Hanpumep, CBOIO KBapTUPy WJIM JOM MHOTHE NEPCOHAaKH Ha3bIBAIOT HE MHAUe
Kak crib ‘KonbiOens, neTckast KpoBarka': Put on your hoochie gear and be at my mom-
ma’s crib at 7:30 [Ibid., p. 151]. OnHOBpeMeHHasl peanu3alys NpsMOro 1 MEPEHOCHOTO
3HA4YCHUI B JaHHOW MeTad)ope MO3BOJSCT CAENaTh BBIBOA O TOM, YTO IUISl TOBOpSILIE-
TO POJIHOI JIOM OYeHb Ba)KCH: OH o0eperaer, 3allUIIaeT, B HEM YIOTHO M KOM(pOPTHO.
B ocHoBe HEKOTOPHIX MeTadop MOXKET JeXKaTh MPeHEOpeKUTENbHAsS U IIyTINBas 00-
pa3HocTh. Tak, B OJJHOI M3 CLIEH pOMaHa OMHUCHIBAETCS apecT riaBHOW repounu. [Tome-
IIIEHHEe, TAE OHA 3aHMMAeTCs M3TOTOBJIEHHEM HAPKOTHUKOB, OKPYKEHO IMOJHLEHCKHMH
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U IPYTHMH CITy>KO0aMH, MIMEFOLIMMH OTHOILCHUE K PAaCcCICIOBAHUIO TAHHBIX MPECTyILIe-
Hud. ['eponHs HamyraHa, pa3gpaKeHa, MOATOMY JJIsl OMUCAHHs BCEro 3TOro cOopHia
JFOJeW OHA MCIOJIB3YeT CYIIECTBUTEIBHOE party, TaK Kak UX 4epecuyp MHOTO H y HUX,
0 €e MHEHHIO, HeT Ooliee cephe3HbIX nen: You know how they roll. FBI, ATF, DEA,
local police, sheriff’s office, and if the fire department can squeeze in, they’ll join the
party, too [Clark, 2005, p. 201].

Ectb B mccnemyeMpIx TEKCTax M IPHMEPHI pa3BepHYTHIX MeTadop, KOTOpBIE Mpes-
[OJIATAI0T HaJW4Ue HECKOJIBKHX MeTa(popHUYECKH YIOTPEOIEHHBIX CIIOB, CO3AAIOLIUX
enuHbli 00pa3. Hampumep, mporiecc M3roTOBJIEHHS HApKOTHKOB 3TOH K€ I'epOMHEn
OIMCBHIBAETCS OOLIEM3BECTHBIM IJIAr0JIOM {0 cook, ee caMy aBTOpP Ha3bIBaeT COOTBETCT-
BYIOILIIMM CYIIECTBUTEIBHBIM a cook: Jaz was a cook. She and Brett cooked up crank,
or crystal meth, by the pound [Ibid., p. 177]. Korna >xe repouHsl pemiact BBIATH W3
UTPBI, OHa TOBOPUT 00 3TOM clieayromM obpaszoMm: [ reiterate to him that after this se-
mester, the chef'is hanging up her apron [Ibid., p. 199]. Takum o6pa3om, eauHBINA 00pa3
CO3/1aeTCsI YETHIPHMS JIEKCHIECKUMHU eIUHULIAME: a cook, a chef, an apron, to cook.

HlyTnuBeIil XapakTep MOXET UMeTh W rurepbona: As they turned into Cadwalder
Park, Kyra noticed that everybody and their mama must be out [Ibid., p. 101]. Tak ro-
BOPHT I'epPOHHS POMaHa 0 OOJIBIIOM CKOIUICHUH JIIOZCH Ha yJIuIax ropoja.

MeToHMMHUS, OCHOBAaHHAsE Ha aCCOLMALMM MO CMEXKHOCTH, TaKXKe YacThIi IpHeM
B HCCIEAyeMbIX TekcTax. Hampumep, cymiecTBHTENbHOE Whip, KOTOPOE B CBOEM IIps-
MOM 3HA4YCHUM MEPEBOAMUTCS KaK ‘KHYT, IUIETKa’, MOJYYHJIO 3HA4eHHE ‘pyib’, KOTAa
MOSIBUIINCH TIepBbIe aBTOMOOMWIH. [T03)Ke KTO-TO MOIMETHII CXOICTBO MEXIY pyJieM
aBTOMOOWIA W JorotunioMm Mepceneca. Crapblit TepMUH Whip CTall HCHOJB30BATHCS
Uil 0003HAYCHHS MAIIWH JAHHOW MapKH, a CITyCTsl HECKOJBKO JIET, PACIIMPHB CBOE
3HaueHHeE, cTall 0003HaYaTh 000 Hoporoit aBToMooms: What's his name, where does
he work, and what kind of whip he got? [Ibid., p. 50].

DKCIPECCUBHOCTh PEYH IEPCOHAXKEH MOXET OBITh MONYEPKHYTa M IIUTETAMH, KO-
TOpbIEe OBUTH MMOJBEPrHYTHl TPAHCIIO3MIMH 110 THILY Tojodpasuca. 30ech HMeeTcs B BU-
Iy «OKKa3MOHaJbHOE (YHKIHMOHHPOBAHHME CIOBOCOYETAHHMS WM IPEIJIOKCHUS Kak
eIbHOOOPMIICHHOTO 00pa3oBaHus, rpauueckd, MHTOHAIMOHHO M CHHTAaKCUYECKH
ynopobieHHoro cioBy» [Apnonba, 2002, c. 135]. Tlokazarenen npumep ¢pazoBo-
ro 3MUTEeTa, KOTOpbI cocrout u3 11 amemenrtoB: [t's Micki Taylor, Mr. Sign-this-
MissTaylor-and-the-most-you ll-do-is-two-years [Clark, 2005, p. 147]. JlauHbIii snuteT
pUOOpETaeT HE TOJBKO IKCIIPECCHBHYIO, HO U SPKO BBIPAKECHHYIO OTPHLATENBHYIO
koHHOTaMu. OH aJpecoBaH roCyIapCTBEHHOMY aBOKAaTy OBIBIICH 3aKITFOUCHHOM, KO-
TOpasi BMECTO OOCIAHHBIX BYX MPOBEJa B TEOPbME IISTh JIET.

Hcnonp3oBanue Qpa3eosiornieckux 000pOTOB — €Iie OJMH CIoco0 MpuaaTh pedn
00pa3HOCTh M IKCIPECCUBHOCTh. O 3HAYEHHH HEKOTOPBIX M3 HUX MOXKHO JOTaJAThCS
10 KOHTEKCTy. Hamprmep, He BBI3BIBAIOT TPYIHOCTEH IOHUMAaHHS Takue (Hpa3eosorus-
MBI, KaK fo get ghost ‘ucue3nyts’, kill two birds with one stone ‘yOuTh IByX 3aiileB
OIHUM yJnapoMm’, to hear from the horse’s mouth ‘yciplliath U3 NMEPBBIX YCT', 10 Stay
above water ‘octaBatbcs Ha miaBy’. [loHnMaHue npyrux Gpa3eonoru3MoB CTAHOBUTCS
BO3MOXKHBIM OJ1arojiaps CloBapsiM, B 4aCTHOCTH, CJIOBapio a)poOaMEepUKaHCKOTO CJIEH-
ra'. Tak, o6opot be off the hook umeer 3HaueHHe ‘GbITH B TPEHIE', M3HAYAIBHO HC-
M0JIb30BAJICSI B OTHOUIEHHUH MOJIHOM OJIEK/bI, KOTOPYIO TOJIBKO YTO CHSUIM C BEIIAJIKU
B MarasuHe, I03Xe CTajl ynoTpeonarscs B apyrux chepax: The night was off the hook.
Carl Thomas was the bomb. The whole atmosphere couldn’t have been more perfect
[Ibid., p. 55]. ®pazeonorusm be in the house IepeBOTUTCS KaK ‘COOTBETCTBOBATh, OBITh
Kk Mecty’: She had a fur scarf covering her shoulders. Her hair was in a bob, flipped up.
They were definitely in the house [Clark, 2005, p. 157]. HekoTtopslie ¢ppa3zeomorudeckne

! Urban Dictionary: Afro-American Slang. URL: http://www.urbandictionary.com (aara 06-
pamenns 20.01.2015).
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000POTHI IMEFOT IIYTJIMBBINA XapakTep M, MO-BUIUMOMY, IPUAYMBIBAIOTCS CAMUMH Iep-
COHaXXaMH, TIOCKOJIbKY He (DHKCHPYIOTCS HU OJHHMM ciioBapeM. Tak, OIHa M3 IepOHHb
pOMaHa TOBOPHT CIeAyIOINM 00pa3oM o pacmonHeBmer moapyre: Dayum! You been
killing the potatoes, dawg!, tne obopor kill the potatoes OYEeBHIHO UMEET 3HAUCHUE
‘MHOTO ecTh’. VIHOTa ClIoBa, BXOAAIINE B COCTaB (pazeoyIoTH3Ma, pean3yioT B Om3-
KOM KOHTEKCTE M IPSMOE, U IIEPEHOCHOE 3HAYEHUs, COCOOCTBYS IIPU 3TOM CO3JAHHUIO
LIETIOCTHOTO, €AUHOT0 00pa3za. Tak, riaroisl fo rain u to pour UCIOJIB3YIOTCS B IPIMOM
3HAYEHUU JUI ONMCAHUS HEHACTHOW IOTrOoAbl B OJHOM M3 TJaB, B KOTOPOH paccKasblBa-
ercst 00 apecte riaBHOM repounu: I'm tired and irritable. When class is over, I would
love to go home and crawl under the covers. Plus, it’s pouring down rain [Ibid., p. 199].
Onwucanue MOroAbl OTpakaeT 3MOLMOHAIBHOE COCTOsIHME reporHU. OHa Kak Oynro
NIPEeAYYBCTBYET T€ Ie4ajbHbIE COOBITHS, KOTOpPBIE C HEH NMPOM30HIYT COBCEM CKOPO.
Korna JKacMuH yxe HaXOAUTCS B TIOPbME M Y3HAET O TOM, YTO OHA elle U OepeMeHHa,
BBIIIICHA3BaHHBIE TJIAaroJibl YIOTPEOIISIOTCS yXKe B cocTaBe (paszeonornzma: And guess
what? I'm pregnant. Five and a half weeks. When it rains, it pours [Ibid., p. 208].

TeHneHIMs K YIPOILCHHUIO JISKHT B OCHOBE (POHETHYECKOH cHCTEMBI adpoamepu-
KaHCKOI'0 CJIEHra M €ro rpaMmaTH4ecKoro crpos. B gaHHON pa3HOBHUIHOCTH AHIJIMMA-
CKOTO $I3bIKa, HallpUMep, OTCYTCTBYET I'yCTO€ aMEPUKAHCKOe [r] mocnie IIacHBIX, YTO
OTPa)XEHO aBTOPOM HCCIEeIyeMbIX NMPOU3BEICHUH B MaHEpEe HAIMCAHUS MHOTHX CIIOB.
Koneunas OykBa r 3ameHsieTcss OyKBOM /i MJIM BOBCE OIYCKAeTCsl. YIKe B IMOCBSIICHUH,
npeaBapstonieM pomal «Thugs and the Women Who Love Themy, uurarens BcTpeua-
ercst ¢ Takoro poga npumepom: This book is dedicated to all brothas and sistahs
on lockdown, and to the entire Hip-Hop generation.

OxoH4YaHME -ing, KOTOPOE B COOTBETCTBUH C HOPMAMH CTaHAAPTHOTO aHTIMHCKOTO
SI3bIKA JOJDKHO OKAHYMBATBCS HOCOBBIM [1], B adpoaMepuKaHCKON pa3HOBUIHOCTH aHT-
JMHACKOro s3bIKA YIPOINAETCS A0 MPOCTOro [n], 4TO TaKkXkKe OTpakaeTcs Ha IHChME:
We was really feelin’ each other [1bid., p. 184].

[lInpoko mpencTaBiIeHbl B pacCMaTPHBAEMBIX HAMH TEKCTAaX M Pa3IMYHOIO Poja
IPUMEPHl BOJBHOTO OOpalleHHsl FOBOPSAIINX C I'PaMMaTHYEeCKHMH KateropusiMu. Tak,
HaIlpuMep, OTPULIAHHE BO BCEX BPEMEHaX, JIMIAX M YNUCIIaX MOXKET BhIpakaThcsa (HopMOii
ain’t: I ain’t gonna try to front [1bid., p. 183]; She ain’t gotta work nowhere, and she
can still keep going to school [Ibid., p. 187]; Homeboy got game, but I ain’t crazy [1bid.,
p- 189]. Tpancno3uiys MOXXET UIMETh MECTO B Cilydae UCIOIb30BaHUsl (GOPMBI eIMHCT-
BEHHOT'0 YHCJIa IIPH MOJUIEXKaIIeM BO MHOKECTBEHHOM uucie: I knew you was gonna be
upset since Marvin was your man and all... [Ibid., p. 130] u HaobGoport: Everyone know
where Marvin live [Ibid.]. OHa MOXeT OBITH IBOWHOM, T. €. KacaTbcsi GOpM U BpeMeHH
u uncna: She had to do one or the other, so she choose school [Ibid., p. 14].

Urax, s361K0BBIE 0cOOEHHOCTH TBOpUecTBa Baxumasr Kitapk, ¢ oHON CTOPOHEL, CBSI-
3aHBl C YCTHBIM XapaKTepPOM IOBECTBOBAHUS, C JIPYroil CTOPOHBI, ONPEACNSIOTCS OC-
HOBHBIMH XapaKTePHCTHKAMH appoaMeprKaHCKOTO TOPOACKOro cieHra. YcrHas Gpopma
MIOBECTBOBAHUS NPHBOIUT K KOMIIPECCHH, T. €. HEIIOJIHOTE BBIPAKCHUS, U U30BITOUHO-
cTi. AppoaMepHKaHCKUN CIICHT, KOTOPBIH M300HMIyeT B UCCIEAyeMbIX TEKCTaX, aKTya-
JIN3UPYET TAKHUC A3BIKOBBIC ABJICHHA, KaK CHHOHHUMHYCCKAA aTTpaKiusd, MKOHHYCCKOC
UCIOJIb30BaHNe U, COKpAIICHUS, Pa3HOOOPa3HbIC JEKCHYCCKHE H300pa3HTeIbHO-
BBIPa3sUTECIILHBIC CPCACTBA U PAA APYTHUX.

Cnucok auTepaTypsbl

Apronso Y. B. Ctumuctika. CoBpeMeHHBIN aHTIuiicKkuid s3bIK. M.: @nmaTa, 2002.
384 c.

168



Attolino P. Iconicity in Rap music. The Challenge of an Anti-Language // Testi
e linguaggi. 2012. No. 6. P. 17-35. URL: http://elea.unisa.it/bitstream/10556/831/1/
(mata obpamenus 20.01.2015).

Clark W. Thugs and the Women Who Love Them. N. Y.: Dafina Books, 2005.
256 p.

0. B. Karkavina

The linguistic peculiarities of «Hip-hop literature»
(illustrated by Wahida Clark’s novels)

The paper is devoted to the analysis of one of the novels written by the contemporary Afro-
American author Wahida Clark. The novel under study belongs to the genre of «hip-hop litera-
ture» that is new to Russian linguists but is very popular among American readers. The author
of the paper analyses the linguistic peculiarities of the novel. She notes that these peculiarities are
determined both by the oral character of the narration and by the main characteristics of the Afro-
American urban slang. The oral character of speech leads to compression, that is, to the incom-
pleteness of expression and to redundancy. The Afro-American urban slang actualizes a number
of linguistic phenomena, such as clippings, synonymic attraction, iconic use of numbers and vari-
ous lexical expressive devices.

Keywords: «Hip-hop literature», Afro-American slang, language, stylistic devices.
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